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EXECUTIVE SUMMARY

Since the entertainment industry last peaked in California in 1997, filmed production of all kinds has been lured away by
competing state and foreign governments. Other states and nations have sought to attract motion picture and television
productions to boost tax revenues and create high-paying jobs in a high-tech, high-profile industry.

While the staying power of some of these efforts is uncertain in the current economic and fiscal climate, there is

no question that the bar for competition has been raised and that California is seeing concerted efforts to draw
entertainment productions and workers out of the state. California’s concentration of film employment has slipped from
4.4 times the national average in 1997 to less than 3.7 times the average now.

To combat this production flight, California’s Legislature passed the Film and Tax Credit Program in 2009 on a limited five-
year basis. Due to the structure of the program, the final funding will be allocated in July 2012. Although the California
Assembly overwhelmingly endorsed an extension of the program, the renewal stalled in the state Senate amid concerns
about the impact and funding of the legislation. Although lawmakers in the Assembly are pushing to renew the program
for five more years, this delay has created an opportunity to assess the results of the first two years and examine how the
program can be modified and adapted based on this assessment.

The most important element in revising the incentives is to attract new productions to the state, rather than pursuing
productions that are leaving in pursuit of the lowest overall costs. California cannot and should not match states that are
providing the highest level of tax breaks and incentives, whether due to higher costs such as in New York or to make up
for a smaller pool of skilled film professionals. Instead it should combine strong incentives with a combination of greater
flexibility and availability in order to meet the demand that already exists.

California’s incentive program has been a success in terms of being fully subscribed and having a demonstrable impact in
arresting the decline in filmed entertainment spending and employment in the state. The key concerns with the program
are its limited funding relative to demand, the fact that it placed all targeted programs in the same application and
allocation process, and the lack of long-term structural incentives that would serve to expand the program beyond its
current funding and statutory limits,

Ta get the best results, it is essential to examine which aspects of the program have been most effective. In reviewing
data from the past two completed years of the program, we have developed the following recommendations based on
best practices in California and competing locations.

* Eliminate unnecessary contingencies to attract productions that create the most jobs and to facilitate producers’
long-term planning.

* Deepen and broaden California’s entertainment industrial base to create an environment that attracts future
productions,

* Encourage local job creation and keep workers’ skills up to date to enhance the state's supply and quality of
production crew.

* Target television production to increase, or at least maintain, current production levels with their consistent
employment and steady cash flow.




Fighting Production Flight

* Attract foreign and international productions to capture demand for production lacales, facilities, and crews
from the fast-growing global entertainment industry.

* Expand the credit pool from the current $100 million annual fund to a level that can accommodate demand., A
separate fund for television productions would allow a more targeted use of money.




INTRODUCTION

California enacted its first Film and Television Tax Credit Program in 2009 to retain its slipping crown in the entertainment
industry (see iigure 1). The program, with an annual funding of $100 million, will terminate in 2014: however, because the
last year of funding was front-loaded into the first year of the program, doubling the initial availability, funding for the
program will actually end June 30, 2013, and the allocation phase will be complete by July 2012,

Although the Assembly passed a bill in May 2011 for a five-year extension providing an additional $500 million, the

state Senate failed to reach an agreement in 2011 on a full extension. Instead the Senate finance committee passed

a conditional one-year extension to allow time to examine how the state economy and budget stands before further
extensions. A five-year extension has been reintroduced into the Assembly for 2012, but its fate is uncertain. In the first
two years of the program, more than $300 million in tax credits were awarded to 125 projects.’ From the applications for
the next hscal year, 27 projects were selected to receive tax credits,

Figure 1. A waning entertainment empire?
California’s share of national entertainment employment, 1981-2010
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Sources: U5, Bureauw of Labor Statistics, Moody's Analytics
Note: The dataset used in this graph is the Current Employment Statistics
(see the appendix for further details).

California is not alone in granting incentives to entertainment production. In fact, the Golden State is a latecomer des pite
(or perhaps because of) its leading position in the industry.’ New Mexico and Louisiana pioneered the incentive concept
in 200.2. By the beginning of 2011, more than 40 states (and many countries) had offered incentives, including tax credits
and cash, to lure film and TV productions.

Productions spend a large amount of money, which creates jobs and tax revenue for local governments. An earlier
Milken Institute report on film flight® estimated that in 2008, if California had retained the 40 percent share of total
entertainment jobs in Morth America it enjoyed in the late 1990s, 10,600 direct jobs would have been preserved and
more than 25,000 indirect jobs would have been generated in the state.
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Fighting Production Flight

Although the ability to attract productions can be clearly demonstrated, the ability to recapture revenue from incentive
programs varies from state to state and is heavily tied to the establishment of a local employment base in the industry.
For example, the Massachusetts Department of Revenue estimated that from 2006 to 2008, for every dollar of film
incentive provided, the Commonwealth gained 50.16 of tax revenue in return. In contrast, a 2009 study by Ernst & Young
placed the return at 51.10 for the state of New York, and the Los Angeles County Economic Development Corporation
(LAEDC) derived 51.13 for California,®

The outcomes, however, are not directly comparable across states due to different program parameters. A program's
overall effectiveness also depends on a state's industrial base. Furthermore, the immediate cost-effectiveness, measured
by state revenue per dollar spent, may not be the ideal criterion for evaluation. The dynamic impacts of the incentive
programs on local industrial growth as well as direct and indirect job creation over time are arguably more important

to the long-term health of a state’s economy. In addition, the delays between the awarding of the credits, the credits’
issuance, and the final evaluation of the tax collection data limit the ability to create a full summary of revenues,

California’s film and TV tax credit program is modest compared to the package offered by New York, its archrival in
the entertainment industry.® It is a nonrefundable, nontransferable 20 percent tax credit that applies to qualified
local expenses of feature films, movies of the week, and television series for basic cable, (Low-budget independent
films may transfer or sell to an unrelated party; others may transfer only to affiliates.) The tax credit rises to 25 percent
for independent films and television series moving to California regardless of the distribution outlet, This excludes
productions such as broadcast network shows that are already in-state, half-hour shows, pilots, and commercials. In
acknowledgment of the high cost of living, California offers sales tax and hotel occupancy tax relief, As in many other
states, filming in state-owned properties is generally free with a proper permit.

From FY 2009-10 to 2010-11, the 125 film and TV productions that were awarded tax incentives had a combined direct
spending of more than 52,3 billion in the state.” During this period, 5760 million of qualified wages were paid to below-
the-line crew members, and the total qualified non-wage spending amounted to nearly $700 million (see Table 1 for the
breakdown by type of production). The California Film Commission estimated that the 27 projects selected on June 1,
2011, will spend more than 5662 million in California, including nearly $234 million in qualified wages. They will employ
an estimated 3,048 cast members, 3,307 crew members, and 49,778 extras and stand-ins (calculated in*man-days").”

The incentives are in high demand. The first day in 2011 to apply for the credits saw 176 applications,® which more than
doubled the amount from the previous year, This level of demand suggests that the chief problem with the incentive
pragram is not the percentage of credits offered, but rather the constraints on the size and scope of the program.

Our definition of employment in the entertainment industry includes two North American Industry Classification
System (MAICS) categories: motion picture and video industries, encompassing subcategories for production and post-
production; and independent artists, writers, and performers.” In California, the industry accounts for 1.1 percent of
the state’s nonfarm employment and 2 percent of the aggregated wage bill in 2010. As of August 2011, the industry
employed 175,900 people.® The historical trend shown in figure 2 demonstrates that the industry’s employment in
California has hovered around 160,000 for most of the past decade, down from 180,000 during its heyday in the late
1990s. Even 5o, recent employment growth has been robust, An examination of monthly employment between 2010
and 2011 shows that the industry added an average of nearly 20,000 jobs per month at a time when the state's total
employment was still diminishing on a year-over-year basis,

Although it is beyond the scope of this report to measure how much of the employment growth can be attributed to
the state's film and television incentive program, it Is worth noting that the LAEDC study estimates that 20,040 jobs were
supported by the first 77 approved productions, assuming that all of them would have been filmed in other states if not
for the tax incentive,

4



Introduction

Table 1. Qualified spending and credit allocated
FY¥ 2009-10 and FY 2010-11

Total
Qualified Qualified qualified Total
wage non-wage Total Credit expenses as  production
Type of Number of  expenses  expenses production  allocation Credit  share of total owver credit
production projects [millions) {millions) {millions) {millions)  distribution production  allocated
Feature film 41 54662 54528 51.413.2 41813 60.3% 64,1% .79
:.::i"’ gy a1 $64.4 $55.0 $2222 $31.2 10.4% 56.3% 7.13
Mavie of the
week 7 515.0 5137 7.1 56.1 2% 62.2% 561
Indie mowvie
of the week 15 877 $13.9 4348 556 1.9% 64.5% 6.20
TV series 17 $1760 51276 5364 S$60.8 20.2% BO.4% 598
Relecating
™V e 3 5294 $27.6 $118.2 $14.2 4.M% 48.1% 8.31
Indie mini- 4 #
Garkix 1 51.5 52.9 5441.7 $1.3 0.4% 68.3% 7.26
Grand Total 125 5760.2 5693.3 $2,273.6 4300.5 100.0%: 63.6% 7.57

Source: California Film Commission.

Mote: The ratio of tatal production over credit allocated is a rough and rescaled measure of the incentive program's patential economic impact per state
daollar spent, This ratio is in line with the OFCs measure of economic impact reported in the Program Progress Report as of January 2011, It assumes that
all production expenditures, whether qualified for the tax incentive or not, are spent within the state.

Figure 2. Monthly employment in the entertainment industry
California, January 1990-2011
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* The statistic is the sum of employment in the motion picture and video industry
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Source: California Econamic Development Department.




Fighting Production Flight

A similar trend can be seen in post-production employment,” which is a subcategory of the entertainment indust ry and
involves the technical work that has to be done after a film is shot (e.g,, visual effects, sound mixing, and editing). Most
of these jobs rely on digital technology; as a result, they are more mobile and do not have to be in the same location as
the actual production. Figure 3 shows that the number of post-production jobs in California plummeted from 15,252 in
1996 to 8,734 in 2003, a decline of 43 percent. The situation has somewhat improved since then, and in 2010, California
had close to 10,000 post-production jobs." In the meantime, however, the state lost many visual-effect businesses either
to relocation (e.g., Digital Domain moved to Vancouver) or because many small to mid-size firms could not withstand
subsidized competition from Canada and the United Kingdom or low labor costs in China and India,”

Figure 3. Post-production employment in California
1990-2010
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Source: California Economic Development Department.

Notwithstanding the incentive program's popularity, ' there is ample room for improvement to root the entertainment
industry firmly in the state and to maximize the program's potential impact on job creation. As shown in figure 1,
California’s share of national entertainment employment sharply dropped to its trough at 38 percent in 2002, the year
when New Mexico and Louisiana enacted their incentive programs. This is a drop of 8.7 percentage points in a matter
of five years. Although the number has recovered slightly since then, California has a long way to go if the state plans to
return to its prime,

According to the projections by the California Economic Development Department, with no incentive program in

place, the industry’s employment will grow at an annualized rate of 1.1 percent and increase to 185,600 in 2018." This is
unimpressive considering the state’s entertainment industry supported 184,600 jobs in August 1999, To boost job growth
in this high-paying industry and to augment its ripple effects on the state economy, we recommend measures that, if
adopted, will improve the California Film and Television Tax Credit Program. Our recommendations, described in greater
detail at the end of this report, fall under these five areas:

1. Eliminate unnecessary contingencies to attract productions that create the most jobs and to facilitate producers’
long-term planning.

2. Deepen California’s entertainment industrial base to create an environment that attracts productions in
future decades.
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3‘
4.
5.

6.

Encourage local job creation resident skill update to enhance the state's supply and quality of production crew,
Target television production to grow, or at least maintain, a source of steady cash flow.

Attract foreign and international productions to capture the demand for locales, facilities, and crews from
foreign producers who are the major drivers of the fast-growing global entertainment industry.

Expand the credit pool from the $100 million annual fund to a level that can accommodate demand. Set up a
separate fund for television productions.




IMPROVING THE SYSTEM:

A LOOK AT BEST PRACTICES

Most of the states with incentive programs for entertainment production (including California) offer tax credits, A handful
give cash rebates; some offer both, Aside from the administrative differences, a rebate is technically the same as a
refundable tax credit, meaning that a cash refund is issued when the amount of tax credits exceeds the total tax owed to
a state, After reviewing programs in each state and in some prominent international locations, we identify the following
best practices that are lacking in the California Film and Television Tax Credit Program.

Purpose-targeted

This enables the state to lure investment aimed at specific goals such as job creation. The incentive for infrastructure
investment is one example, Michigan and Connecticut provide transferable tax credits for infrastructure construction,
such as soundstages and post-production facilities."”” New York, the birthplace of the LLS. entertainment industry, offers
an“up-to-5-percent” tax credit for investments in construction and upgrades to qualified film production facilities.” While
these states still need to promote production overall, targeting post-production will deepen their industrial capacity,

which will attract and keep a wider variety of activities within each state. Eventually, this could result in longer-term
employment growth.

Transferability not contingent on production type and budget

Transferability makes tax credits more attractive as it helps producers get money upfront when the financing is needed.
Transferable tax credits can be put on the market for sale soon after being allocated. In comparison, most incentive
programs pay producers when production is completed or at some stage after it has begun. In California, only credits
attributable to an independent film with a qualified expenditure budget of less than $10 million may be sold or
reassigned to an unrelated party.” Among the states that offer transferable tax credits, only the Golden State restricts
transferability by production type and budget. Although transferability may be especially helpful for cash-strapped
indie producers, it is not necessarily the best option for regulators to determine which type of production is more likely
to benefit from this provision. Instead, production firms are in a better position to weigh the benefits against the costs
of advanced financing. (On top of transfer fees, tax credits are usually sold at a discounted face value,) Furthermore,

transferability is particularly important for certain activities, such as infrastructure investment, where a sizable upfront
cost is usually invalved.

In addition to advanced financing, transferability increases the overall appeal of the incentive program by making it
comparable to refundable tax credits (adopted in New York among other states as well as in Canada and the United
Kingdom) or cash rebates without incurring out-of-pocket expenses to the state government. This is because if producers
do not use up their allocated tax credit and if the tax credit is transferable, they can cash in the unused units by selling
them to a third party.

Mo production budget cap

While excluding big-budget productions may help the "little guys” who have difficulty in attaining funding, it does not




Fighting Production Flight

address the main goal of tax incentives, which is to create and maintain jobs. Big-budget productions often employ
disproportionally larger crews and invest much more than a smaller project. Instead of a budget cap, a limit could be
placed on qualified expenditure to control the amount of credit available for any production. Furthermore, bigger
productions often have significantly higher above-the-line spending. Above-the-line expenditures do not qualify for tax
credits, yet they generate economic activity. California is the only state that implements a production budget cap (at

575 million for feature films).® Removing, or at least raising, the cap could increase the rate of return on film tax incentives, '

Sub-region specific

This can stimulate economic activity in targeted geographical areas. With increased exposure to the entertainment
industry, these areas may build up a more permanent industrial base for a wider array of production activities. Texas
provides extra benefits for productions undertaken in underutilized areas (receiving 15 percent or less of the state’s
total film and TV production in a fiscal year).”* Alaska, Minnesota, and British Columbia also encourage the spread of
production activities with incentives for projects filmed outside local metropolitan areas.”

Resident specific

As the state is funding these incentives, its main goal would be to benefit the residents of the state. Therefore, providing
incentives contingent on investment in goods and services provided by residents will achieve that goal.

1. Targeting resident payroll: More than a dozen states (including Louisiana and Texas) have a two-tier system that
provides preferential tax credits for wages paid to state residents.

2. Rewarding job training for residents: To build a vibrant entertainment industry in the long term, the state must have
a deep crew base with the most up-to-date skills. Regular training is essential. In Michigan, a maximal 50 percent

tax credit is applied to job training for resident below-the-line crew, provided the training addresses skills deficient
in the state.™

“Sunset-free”

Like all policies, regular review Is necessary to determine effectiveness and improvements. However, without sunset
clauses, producers can better plan their filming because they know where, when, and how much tax incentives are
available. The two pioneer states—Louisiana and New Mexico—do not have a sunset clause,

Seasonal assistance

Much of entertainment production is conducted during the summer when weather is more suitable or during times that
coordinate with peak release dates. This makes employment highly seasonal. Florida offers extra tax incentives for off-
season productions. In California, seasonality is less important, possibly because commercials are largely filmed during TV
production downtime. However, we consider seasonal assistance a best practice because it helps to stabilize employment
and income.

Promoting production of commercials

The number of commercials filmed in California, particularly in the greater Los Angeles area, puts the state well ahead of

9



Improving the System: A Look at Best Practices

the rest of the nation in this industry niche. According to the Association of Independent Commercial Producers, half of
all advertising the AICP films is done in California, with New York coming in second with 15 percent.2* New York, which
added commercials to its incentive program in 2007 with a 5 percent credit, is one of the few states with an employment
base capable of luring ad productions away from California. The state offers separate pools for productions in the New
York City area and those filmed in the rest of the state. In addition, New York offers a 20 percent tax credit to offset an
annual growth in expenditures in the state.” New Yark’s program provides a model that California could follow with a
separate dedicated commercial pool,

Table A1 in the appendix shows further details of the incentive pregrams in some of the more prominent areas for
entertainment productions.

10



TARGETING TELEVISION PRODUCTION

Several statistics compiled by Film L.A., which coordinates permits for entertainment production in Los Angeles,” suggest
that television production filmed in California has passed its pinnacle, In Los Angeles, where maore than 80 percent of

the states entertainment employment is concentrated,™ the number of permitted on-location television production

days has dwindled from its 2007 peak of over 23,000 to below 16,000 in 2009, a 32 percent decline due in no small part

to the recent recession (see Figure 4). Although the number rebounded in 2010, many producers may have opted for
alternative locales with lower costs and better financial incentives, Pilot programs for broadcast and cable networks were
increasingly filmed in other states and abroad, with L.A. taking only half of the pie in the 2010-2011 development cycle
(see Figure 5).” This also means that if a pilot is made into a series, it is less likely to be shot in LA,

Figure 4, Permitted on-location TV production days
Los Angeles, 1993-2010
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Fighting Production Flight

Despite this loss of business, California could be regarded as less than generous when it comes to incentives for television
productions: A 20 percent tax credit applies to new hour-long series for original distribution on basic cable only.
(However, a series that has filmed all of its prior seasons outside the state would get a 25 percent credit for relocating to
California without regard to episode length or media outlet.)

California still leads the nation in TV productions due to the concentration of talent and infrastructure in Hollywood, The
top five states between 2009 and 2010 were California (525 productions), Mew York (345), Georgia (67), Texas (45), and
lingis (37) (see Table A2 in the appendix).* Because of California's infrastructure advantage, tax credits for television
productions do not need to be as generous as those in competing states. Still, the current restrictions are a concern,

New York

The state that gave birth to the American entertainment industry has the second-most concentrated talent pool outside
California. Its tax incentive program is more attractive than that of California's in many aspects. New York has a refundable
credit, meaning that even if a production’s tax liability does not take up the allocated credit, a refund will be issued.

It offers a 30 percent credit on qualified expenditures and supplements this with a 10 percent post-production credit
should the 30 percent from the production credit not be reached. It also offers a 4 percent to 5 percent investment tax
credit for infrastructure projects. This is of benefit to long-running TV productions as they would receive extra funding to
offset the cost of set construction and other related costs. However, many of these incentives are prompted by the fact
that New York has a higher overall tax structure and higher operating costs than California.

Georgia

While not a major entertainment hub, the Peach State has a deep and experienced crew base with more than 5,000
union and non-union professionals as well as 1,000 production suppliers and support vendors.?' Its tax incentive program
is easy to navigate. The state provides a transferable credit that producers can sell or pass on to a third party. Georgia
offers 20 percent credit with an extra 10 percent (for a total of 30 percent) if the production includes a“qualified Georgia
promotion”—for a feature film, this consists of a five-second animated logo in the rolling credits. Other than a $500,000
cap per person per project cap on taxable salaries that applies to above-the-line talent and a mandatory $500,000
minimum local spend, the program has few restrictions. Both above- and below-the-line expenditures on residents and
non-residents qualify, and there is no sunset clause.

Texas
The Lone Star State offers cash rebates rather than tax credits. Like Georgia, it is not an entertainment capital, but does
have a large crew base. It is estimated that productions in Texas were able to hire 80 percent of their crew locally.*

inois

Its incentive program is attractive to TV productions as it offers a 30 percent transferable tax credit with an additional
15 percent offered to labor expenditures in designated poverty areas. lllinois removed the sunset provision of the
program in 2009,

Broadcast network shows produce the majority of drama hours, but California is losing out on these productions
because the state's TV production incentive favors basic cable netwark shows (except for relocating series). Film Los

12



Targeting Television Production

Angeles has documented the success of the incentives for basic cable production: cable pilots accounted for all of the
increase in Los Angeles'total pilot production in the 2010-2011 development cycle. While TV pilots are not eligible for tax
credits, the series tend to stay where their pilots were filmed,

Another problem is that California’s fiscal year does not coincide with the television development cycle. Most shows
are planned for new and continued funding in early spring for the showing in autumn. This allows networks to test new
shows by prescreening pilots to advertisers,

Television, specifically the coveted hour-long dramas, provides jobs and a stable, continuous flow of production spending
for California. The downside is that TV productions can relocate between seasons, To cope with this higher mobility and
risk of ‘runaway“ TV productions, California needs to make adjustments. These could include creating a separate funding
category for TV production, including all broadcast network shows, and setting allocation dates—preferably in early
spring—that coordinate with the TV industry development cycle. Half-hour comedies, which are unlikely to move from
Los Angeles due to the need for on-site writing staffs, should remain exempted from the incentives. The changes would
boost the impact of tax credits better, perhaps, than any other modification to the program short of increased funding.

13



ATTRACTING FOREIGN PRODUCTIONS

While many incentive programs include elements that attract productions from abroad, benefits to fo reign producers are
usually not explicitly spelled out. Some programs even create hurdles. The UK., for example, requires that applications
must be made by or through a production company registered and centrally managed in the UK. or another state of the
European Union or European Economic Area.™

The California film incentives are neither prohibitive nor attractive to foreign producers. All incentives are awarded in

a lottery-style process, regardless of the origin of the applicant productions. Attracting foreign productions has a clear
upside: creating more demand for local skilled crew and cutting-edge facilities. It is worth noting that the only Best
Picture nominee at the 2012 Academy Awards to be filmed entirely in Los Angeles was the French film “The Artist* The
fact that this film won the award for Best Picture is certainly a bonus.

In Canada, foreign production®—valued at C51.5 billion—accounted for nearly 31 percent of total film and television
production in FY 2009-10." The Canadian Production Services Tax Credit (PSTC) was enacted in 1998 and enables foreign
companies to save 25 percent or more in costs when filming in Canada. ** With the goal of building up a strong and
competent industrial base, PSTC was aimed at attracting U.5. production. Among all foreign productions that took place
in FY 2009-10, more than 77 percent were U.5.-based, In the same year, foreign production employed 14,100 full-time-
equivalent jobs in Canada’s entertainment industry and generated 21,800 indirect jobs. Today, Vancouver, Montreal, and
Toronto are considered top filming locations in North America, next only to Los Angeles and Mew York.

Other countries and regions have implemented or plan to implement programs to attract foreign productions. For
example, Mexico and Uruguay have tax rebates and financial assistance for the exportation of audio-visual content for co-
productions and solely foreign production teams.”® Colombia and Argentina (Buenos Aires specifically) are planning tax
incentives for international productions. Approaches taken by South Africa and Brazil are particularly noteworthy.

The South African Foreign Film & Television Production Incentive aims to invite foreign investment as well as raise South
Africa’s international profile by supporting big-budget films and television productions. The program is only available to
foreign-owned productions with qualifying expenditures of a minimum of R12 million and a maximum R100 million. The
incentives require formation of a special-purpose corporate vehicle in South Africa and a minimum number of production
days within South African territories. Eligible productions include feature films, television movies, television drama serias,
documentaries, and animation,

Brazil has laws that date to the 1990s to promote foreign productions: the Audiovisual and Rouanet laws. The Audiovisual
law supports domestic productions, but an article in the law also targets foreign productions by allowing Brazil-based
foreign distributors, including the Hollywood majors, to put part of the taxes they owe toward local productions. Since
2010, this benefit extends to TV production companies, The Rouanet is similar to the Audiovisual law except that the
company funding the production gets a rebate on its expenditures, Brazilian production incentives totaled $105.7 million
in 2010, up 20 percent from 2009, Approximately 80 Brazilian films (including international co-productions) were released
in 2009, a 50 percent increase from 2008. While there were only five international co-productions in Brazil in 2005, the
number spiked to 15 in 2008, 10 in 2009, with 18 finished or shooting in the fall of 2010%

Throwing more money at foreign producers is not necessarily the smartest way to go. For one thing, it risks creating an
incentive “price war”
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Brazil, for example, complements federal incentives with other sources. It collects taxes and mandatory fees paid by
broadcasters and producers of TV content and commercials to invest in film production, distribution, printing and
advertising, and indie TV production. Municipalities such as Paulinia and Rio de Janeiro use their relati vely plentiful tax
revenues (such as those from oil) to invest in infrastructure to build up the entertainment industry for long-term growth.

Beyond funding, Brazil and other countries have co-production agreements and are signatories to multilateral treaties
such as the Ibero-American Film Integration and the Latin American Film Co-Production agreements to promote
international cooperation (i.e., investment).*

15



RECOMMENDATIONS

Although the Golden State still occupies the throne of the entertainment industry, it has seen an increasing number

of productions move to other states and countries since the late'90s, especially to locales with incentive programs.
California enacted its first Film and Television Tax Credit Program in 2009 and recently extended the production incentive
to 2019. The annual funding of the program amounts to $100 million. To get more bang for the buck, we recommend the
following modifications:

Eliminate unnecessary contingencies

The goal of the film tax credit program is job growth. Therefore, it should be devised to attract productions that create the
most jobs rather than simply helping the “little guys” get their projects made. Maximizing inclusivity and accountability
combined with careful selectivity is vital.

*  Make tax credits transferable for all qualified spending, not restricted to low-budget independent films.

* Remove, or at least raise, the production budget cap to attract big-budget projects. Instead, a limit could be placed
on qualified expenditure to control the amount of credit available for any one production.

* Make the program “sunset-free” to facilitate producers’ planning. Additionally, conduct an independent annual
review from 2015 onward when there are sufficient data to evaluate the longer-term impact of the program.

Deepen and broaden the state’s industrial base

Critics of tax incentives have long said that once incentives are withdrawn, the benefits are extinguished. To ensure
the program’s contributions are sustainable, extra focus needs to be placed on creating an environment that attracts
productions in future decades.

* Reward long-term investment that helps to strengthen the industrial base. For example, create a separate funding
category for expenditures in infrastructure and post-production. Providing tax credits to producers for their
expenditures rather than subsidizing growth investment from suppliers will ensure that the long-term investment
reflects what producers seek out.

* Identify alternative filming locations within the state and provide bonus incentives to promote less-familiar
regions and direct filming away from saturated and costly locales.

Encourage local job creation and resident skill update

As well as promoting job growth, efforts should be focused on enhancing the skills of the state’s labor pool. Besides
attracting productions, this will increase the earning potential of residents, which in turn improves tax revenues.

* Create a two-tier system for wage expenditures and offer a preferable incentive for resident payroll.
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Fighting Production Flight

* Create a separate funding category for job training for resident below-the-line crew living outside the 30-mile
zone of the LA, core, This is consistent with our recommended measure to identify alternative filming locations to
spread the economic benefits to less-utilized regions.

Target television production

While feature films get much of the attention in the industry, television brings a steady cash flow. Therefore, it is
important to grow, or at least maintain, the television industry in the state by broadening eligibility for incentives and
clarifying which incentives are available for television productions.

* Divide the incentives into one pragram for film and another for television production. Allocate funding
proportionate to their direct spending in the state.

* Synchronize the selection of TV projects with their development cycle, preferably in early spring.

*  Make the tax credit available to original broadcast network shows. Continue to exclude half-hour comedies
or reality shows because they tend to film where their writers work, which is likely to be L.A. or New York City.
California, therefore, does not need incentives for these two genres,

Attract international productions

The growth of TV and film industries in foreign countries is a challenge to Hollywood. Rather than fighting the tide,
California should cater to foreign producers’'demand for locales, facilities, and crews. Including foreign productions in
current tax incentive policies is a good first step, but California also needs to signal to foreign producers that the state
specifically wants their business. Sacramento should also consider incentives that target foreign productions.

* Launch a pilot program to make defined allocations to ensure that a certain percentage of the tax credit budget is
used to gain foreign expenditure,

Expand the pool of funds available for production tax credits

Although the fiscal climate in California makes this unlikely in the near term, expanding and improving the effect of the
film and television credits will require more money. As mentioned previously, demand for tax credits outstrips supply,
and has done so every year since the program began. Added funding will enable the state to attract and retain more
production and target larger blockbuster films,

Finally, advertisements are a pillar of the television and film industries. Because they are mostly shot during the off-season
of TV production, commercials help to alleviate the seasonality of entertainment employment and stabilize the income
stream for below-the-line crew members. In 2007, New York enacted a separate tax credit program for the production

of commercials. 5till, the Golden State, especially Southern California, remains the most popular domestic location for
creating commercials and shows no sign of decline. In Los Angeles, for example, such activity is still on the rise, according
to the Association of Independent Commercial Producers.*” Much of this growth is tied to ad productions intended for
international markets, and attracting investment into this sector can only enhance the state’s advantage.

Despite this positive outlook, California will need to monitor closely its future development. When other states or
countries develop their industrial base with skilled crew and high-quality infrastructure, advertising production will be
increasingly likely to leave California,
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APPENDIX

“

Entertainment employment

Two major datasets allow us to compute the level of entertainment employment in the US.: the Current Employment
Statistics (CES) Program and the Quarterly Census of Employment and Wages (QCEW). For Canada, the data come from
the Survey of Employment, Payrolls and Hours (SEPH), which is similar to the CES.

In this report, the employment numbers are based on the CES data (unless otherwise noted), which offer the official
estimates of total employment by industry. In the Milken Institute’s previous report on film flight (Klowden et al,
2010), QCEW was utilized., This dataset provides administrative records that represent a virtual census of nearly all
business establishments. While the QCEW does not cover businesses that are not subject to unemployment insurance
laws, it provides more-detailed estimates by industry and geography plus additional information on the number of
establishments by industry.

Figure A1 plots California’s share of North American entertainment employment annually from 1991 to 2010. The main
difference in the trends comes from large discrepancies between QCEW and CES estimates during the earlier period
(1990-2001): CES produces a higher share than QCEW does. While both datasets are not exempt from many types of
errors, we chose to present the CES data because they are used in the official estimates,

Figure A1. CES versus QCEW

Parcent
44

= QCEW+5EPH
= CES+SEPH

42 1

40

g

36 1

34 1

32 1

1991 1993 1995

1997 1999 2001 2003 2005 2007 2009

Sources: California Economic Development Department, US, Bureau of Labor Statistics,
Meoody's Analytics, Statistics Canada,
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Fighting Production Flight

Table A2. Geographical distribution of TV productions

2009-2010*
Number of
State productions Share (%)
California 525 379
New York 345 24.9
Geaorgia 67 4.8
Texas 45 3.2
Minis 37 27
New Jersey 36 26
Florida 34 25
Louisiana 33 24
Minnesota 27 1.9
Pennsylvania 25 1.8
District of Columbia 23 1.7
Massachusetts 21 1.5
Newvada 20 14
Michigan 19 14
North Carolina 15 1.1
Virginia n 0.8
New Mexico 10 0.7
Oregon 10 0.7
Alaska 10 0.7
Colorado 9 0.6
South Carolina 8 0.6
Hawaii 7 0.5
Tennessee & 0.4
Connecticut 6 0.4
Arizona 5 0.4
Utah 4 0.3
Maine 4 0.3
Montana L 0.3
Mew Hampshire 4 03
Maryland 3 0.2
Ohio 3 0.2
Rhode Island 3 0.2
South Dakota 2 0.1
Woest Virginia 2 01
Arkansas 1 0.1
Mississippi 1 0.1
Alabama 1 0.1
Total 1,386 100.0

*Unlisted states had no TV productions.
Source: Motion Picture Association of America,
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W\ city

of burbanl

4 community development department

memorandum

DATE:
TO:

FROM

March 21, 2014
Mark Scott, City Manager

: Joy R. Forbes, Community Development Directorﬂ[\

SUBJECT: Caltrans Community Open House — MARCH 20, 2014

The City hosted a Caltrans Community Open House to provide the public with
information about the upcoming Caltrans Interstate 5 HOV / Empire Avenue
Interchange Project. As you know because you were also in attendance,
Councilmember Frutos attended the meeting but did not speak as part of the
public portion of the meeting. Approximately 50 members of the public attended
the meeting.

The meeting format consisted of a 30 slide PowerPoint presentation given by
Mumbie Fredson-Cole, the Caltrans Project Manager. Additional Caltrans
personnel were in attendance from Caltrans Design, Construction, Right-of-Way,
Environmental, Public Information, and Project Management. After the
presentation, the formal meeting ended and the meeting transitioned to an Open
House format, where members of the public could ask Caitrans questions about
the project. Several visual boards were on hand to help Caltrans and the City
explain the project components. A 3-D simulation video was prepared by
Caltrans to illustrate the project.

Most of the comments and questions from the public consisted of questions

- about how the project would be phased, how the Empire Interchange would
: interface with local streets and businesses, schedule, and other details.

Three residents from Keeler Street, adjacent to the project, approached Caltrans
and City staff to express concerns about cut-through traffic from the new
northbound 1-5 onramp at Empire Avenue. They are requesting additional
neighborhood protection measures to close off Landis and Keeler completely
from the new onramp. Staff explained that the onramp and interface to these
streets was being designed such that the City could close access to these streets
in the future if the neighborhood wished.

The meeting materials and 3-D simulation video are posted on the Caltrans
project website at http://i-5info.com/magnolia-boulevard-to-buena-vista-street/.







CITY OF BURBANK
PUBLIC WORKS DEPARTMENT

MEMORANDUM
DATE: February 24, 2014
TO: Mark Scott, City Manager
FROM: Bonnie Teaford, Public Works Dire 3 |

By: Ken Johnson, Traffic Engineer

SUBJECT: City Manager Tracking List No. 1529 - Request for funding to widen the Victory
Place undercrossing of the Union Pacific Railroad

Request letters were sent to Mumbie Fredson-Cole, California Department of Transportation
(Caltrans) Project Manager of the |-5 widening project, and to Doug Failing, Metro Executive
Director of Highway Programs, to ascertain if any funding is available to widen Victory Place
beneath the Union Pacific (UP) Bridge, just north of Lake Street. Those letters are attached.
Neither Metro nor Caltrans has allocated any funding to reconstruct Victory Place; therefore,
financial assistance will not be available from either agency.

As discussed with the Traffic Commission and the City Council previously, staff believes that the
widening of Victory Place beneath the UP railroad tracks will not be useful in improving
circulation on Victory Place, because bottlenecks restrict vehicle movements in other locations.
In addition, the City has learned of new details regarding construction staging needed for the
Empire Interchange. Beginning this summer and lasting for about 28 months, Victory Place will
be narrowed to one lane in each direction — without a center turn lane — for several hundred feet
south of Empire Avenue. The eastern end of Empire Avenue will also be narrowed to two travel
lanes. Thus, during the two-year Empire Interchange construction period, only one northbound
traffic lane and one southbound traffic lane will be available on Victory Place near Empire
Avenue. If Victory Place were to be widened under the railroad, a construction-related
bottleneck would still exist on Victory Place due to the construction staging needed for the
project.

Finally, as parl of the Empire Interchange project, the Victory Place right-of-way will be
permanently narrowed to enable the fulure construction of additional Metrolink rail tracks.
Caltrans is expected to begin the process of condemning a total of 17 feet of the existing 70-fool
right-of-way for future rail expansion. Staff will likely recommend that Burbank negotiate to use
the land as a street until it is needed by Metro at an undetermined future date. The ultimate
configuration of Victory Place north of the UP undercrossing will then be three travel lanes, one
travel lane in each direction and one left turn lane.

Attachments: Callrans Letter
Metro Letter

ce: Joy Forbes, Community Development Director
Mary Riley, Sr. Assistant City Attorney
David Kriske, Deputy City Planner
Jackson Hite, Administrative Analyst



CITY OF BURBANK
150 N THIRD STREET, P.O. BOX 6459, BURBANK, CALIFORNIA 91510-6459

PUBLIC WORKS DEPARTMENT

July 20, 2013
Mr. Mumbie Fredson-Cole

Project Manager — Interstate 5 North
California Department of Transportation
100 Main Street, Suite 100

Los Angeles, CA 90012-3606

Subject: Widening of Victory Place at the Union Pacific Overcrossing North of Lake Street

Dear Mr. Fredson-Cole:

Caltrans graciously provided funding for traffic system improvements along Glenoaks Boulevard to
mitigate traffic detour impacts associated with the Interstate 5 construction project. Those
improvements are currently scheduled to be under censtruction within several months. The
improvements will significantly enhance our ability to manage traffic demand during the freeway
construction.

The City's Traffic Commission, a citizen advisory group, believes that Victory Place between Burbank
Boulevard and Empire Avenue is another corridor that may be heavily impacted during the
reconstruction of the I-5 freeway. They feel that the restricted street width beneath the Union Pacific rail
bridge just north of Lake Street may constrict traffic flow in the one available northbound lane, and the
congestion could spill over to Burbank Boulevard. They are particularly concerned about the lengthy
period during the Burbank Boulevard bridge reconstruction.

The Traffic Commission has suggested that congestion issues can be reduced with the widening of
Victory Place beneath the Union Pacific bridge by reducing the sidewalk width on one or both sides of
the street. However, the widening is expected to cost between $300,000 and $500,000 to compete.
We have been asked by our City Council to inquire if potential funding is available in the 1-5 widening
project to undertake or assist with this street widening project.

| appreciate your consideration of this matter.

Burbank Traffic Engineer

Ce:  Doug Failing, Metro Highway Programs
Burbank City Council and City Manager
Ara Majarian, Metro Board Member
Burbank Traffic Commission



CITY OF BURBANK
150 N THIRD STREET, P.O. BOX 6459, BURBANK, CALIFORNIA 91510-6459

PLUBLIC WORKS DEPARTMENT

July 20, 2013
Mr. Doug Failing
Executive Director, Highway Programs
Los Angeles County Metropolitan Transportation Authority
One Gateway Plaza
Los Angeles, CA 90012

Subject: Widening of Victory Place at the Union Pacific Overcrossing North of Lake Street
Dear Mr. Failing:

The Interstate 5 reconstruction project is welcomed by the residents of Burbank and most are eagerly
awaiting project completion. The project, however, will have some major impacts on travel within the
city. The project has graciously allocated f unding to improve several traffic signal systems on Glenoaks
Boulevard, a major detour route, and these improvements will significantly enhance our ability to
manage the detour traffic demand. We are ready to solicit bids for this improvement project,

The City's Traffic Commission, a citizen advisory group, believes that Victory Place between Burbank
Boulevard and Empire Avenue is another corridor in Burbank that may be heavily impacted during
reconstruction of the freeway, particularly during the lengthy period of the Burbank Boulevard bridge
reconstruction. This corridor is restricted beneath the Union Pacific rail bridge just north of Lake Street
to one northbound travel lane.

The Traffic Commission has suggested that congestion issues can be reduced with the widening of
Victory Place beneath the Union Pacific bridge by reducing the sidewalk width on one or both sides of
the street. However, the widening is expected to cost between $300,000 and $500,000 to compete.
Our City Council asked if additional funding is available from Metro to undertake or assist this street
widening project.

| appr sideration of this matter.

Ken Jetinson
Burbank Traffic Engineer

Cc:  Mumbie Fredson-Cole, Caltrans
Burbank City Council and City Manager
Ara Najarian, Metro Board Member
Burbank Traffic Commission






CITY OF BURBANK
PUBLIC WORKS DEPARTMENT

DATE: March 24, 2014
TO: Mark Scott, City Manager ‘{L/
FROM: Bonnie Teaford, Public Works Director -

By: Sean Corrigan, Chief Assistant Public Works Director/City Engineer %_/

SUBJECT: City Manager Tracking List No. 1544 — Town Hall citizen concerns

At the March 4, 2014, Town Hall meeting a resident communicated concerns about
recently completed improvements to pedestrian ramps at the northwest corner of Olive
Avenue and Victory Boulevard and at the Disney Elementary School. Another citizen
had concerns about potholes on Buena Vista between Tulare and Winona.

In the current annual sidewalk repair contract, both of the ramp locations were improved
to comply with Americans with Disabilities Act standards. Photographs of the work are
attached as Exhibit A. The concerns raised by the resident are:

Concern: At Victory/Olive there is inadequate clearance around the additional
crosswalk button pedestal installed during the work, located at the back of the ramp.
Response: The work doubled the width of the ramp to eight feet and provided at least
four feet of clearance around the pedestal. The ramp meets standards.

Concern: At the corner of Disney Elementary School there is now a raised area behind
the new ramps, where pedestrians have stumbled.

Response: To achieve the gentle slopes required to meet standards, the new concrete
is lower. This resulted in the raised area behind the new ramps. Curbs and raised
areas behind pedestrian ramps are often necessary. Pedestrians need to pay attention
to curbs and steps. Regarding this area specifically, lowering all the concrete behind
the ramps, back to the school wall, would require encroachment onto School District
property and could require significant underpinning of their wall. The ramps meet
standards.

Staff recommends no major new investment in either ramp location. However, Public
Works will mark the Disney curb with paint so that pedestrians will become accustomed
to the change. The potholes on Buena Vista were patched on March 5, 2014.

Exhibit A:  Photographs of pedestrian ramps in question



Corner of Disney Elementary School looking noh






of burbank

city
@ community development department

memorandum

DATE:
TO:

FROM

March 21, 2014

Mark Scott, City Manager

)

- Joy R. Forbes, Community Development Director

SUBJECT: LADWP COMMUNITY MEETING - RIVER SUPPLY CONDUIT

IMPROVEMENT PROJECT (UPPER REACH — UNIT 7)
MEETING SYNOPSIS - MARCH 20, 2014

The Los Angeles Department of Water and Power (LADWP) held a community
meeting to present the subject project (PowerPoint attached), with a special
focus on the real estate impacts of the project. The meeting was attended by
approximately 45 neighbors, two Community Development Department staff
members and Mayor Emily Gabel-Luddy.

The community meeting was held in response to a disturbing letter that was sent
by the LADWP real estate section to affected property owners. There was a brief
presentation (which included apologies for the poor choice of words in the letter)
on the real estate component of the project, followed by an extensive question
and answer period. LADWP real estate staff and their contract appraisers were
on hand to answer many questions.

The other main component of the meeting included an overview of the actual
construction project, which addressed why it is necessary, the construction
methodology, and the anticipated project schedule. An extensive question and
answer period following the second half of the presentation also took place.

The meeting started at 6:30 p.m. and ended roughly at 7:50 p.m. The LADWP
team offered to hold additional community meetings if necessary.
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HI.

INFRASTRUCTURE SUBCOMMITTEE
March 25, 2014

SYNOPSES OF ITEMS ARE IN BOXES BELOW

ORAL COMMUNICATIONS:

A. Public Communication: None

B. Commission Member Communication: None

C. Staff Communication: None

ESTIMATED FUNDS AVAILABLE FOR FISCAL YEAR (FY) 14-15 INFRASTRUCTURE:
The Financial Services Department will provide the Subcommittee with a handout that lists
funds that might be available for infrastructure investments in FY 14-15.

Bonnie Teaford, Public Works Director, provided an overview of work done by the
Subcommittee. Ms. Teaford distributed the Projected Year-End Fund Balance Summary as of
Dec-13 and Cindy Giraldo, Financial Services Director, provided a summary of the fund
halances.

MUNICIPAL FACILITIES (BUILDING) FUND DISCUSSION:
The Park, Recreation, and Community Services (PR&CS) and Public Works departments
will present information about funded and unfunded needs related to citywide facilities.

Ms. Teaford distributed the Fund 534 Future Projection of Spendable Cash for Projects sheet
and provided an overview of funding resources, totat revenues, capital, and total appropriations
for the Municipal Building Maintenance Fund.

Judie Wilke, PR&CS Director, provided an overview of the PR&CS Department’s infrastructure
assessment and prioritized forecasted infrastructure needs.

Ms. Teaford distributed the Facilities Assessment Forecasted Needs FY 13/14 — 32/33 and
provided a brief overview of identified citywide structural needs.

PRELIMINARY DRAFT FY 14-15 RECOMMENDED INFRASTRUCTURE INVESTMENT
PLAN:

Staff will provide an overview of the FY 14-15 draft infrastructure investment plan that is
scheduled to be presented to City Council during a May 2014 budget review session.

Ms. Teaford distributed the 2014-15 Recommended Investment Plan for Infrastructure sheet
and provided an overview of funding sources for infrastructure projects based on the
Financial Services Department's draft FY 14-15 Capital Improvement Project Progress
Report.

ADJOURNMENT:

The meeting was adjourned at 2:42 p.m.




£T0T-93 jo 58

THT£99°SE S

‘SANNd 319VTIVAY TVL0L

“FL/OES9
JAd Joy 2oueleq pajrafodd SOHd/Md Uo paseq s3up|Ing JuawLIA0E jeJoUSE
$1Jaquunu syl ‘Burlaatu Mo} seD L33l Jag 40 BoUBUBIUIRW 10} SBPIACIY| £20V6 aue|eq ysed sjgepuads patdafold| acueultuiely Suipjing jediuniy|  veg
swelBoud pue syaafoid paiuano
-4yinoA uo asn 103 padinsay| 0€9°1012 ajue|eq ysed ajqepuads papoalodd| (SIA) seaadas wuswmopul yanoa| 0fT
HSWSIT SBRIRRS| peernpg $yed
Auunwiwos pue juudan|g| _ a31104
2UNPNASEYU| 5 AND Y UL ZIY'9/6 Aeiqn
payoads se salio8are> pajeudisap| - 244
U3 uiysm Ajoeded a5e300Ul| BT5'GTL'S uoneuodsuel) (sea4 yoedw| uswdopnrag)
01 paugdisap s123foid o} patoisay :$a3ue|eg ijSe) s|qepuads papalold sjuawaacadwy ogqnd| 71
WI3ISAS
132415 5,A11D JO BURUBILIEW
g BOIDNJISUOD 10 palaulsay| ¥20°70ET s3ue|eq Ysed a|gepuads palaalold xet seq aeys| Gzt
SILDPISII SUIODU|
PTOZ ‘2z [Udy a1elapow g mo| Bunysuaqg
U [[aUno? ©) paluasald ag |Im §T-HT A 404 s19aloud |euded Joy pazinn s103foug (ogad) swuein
ue|d oggs "paiepdn Suiaq Jo ssasoud ayy g aq Aew anuanal 9gaD 10 %S9 608'9TY |eaide) Jo) 2aue(eq Ysed sjqepuads paiealoly y201g yuawdojaaag Ajunwwod| zzT
SJedA auniny Joy H3yap unelado sajnl|ne; pue
135440 O3 Pasn ag |[Im adueleg srgepuads sweJsdosd Usues] 0} pa1otasay| - iuejeq ysed ajgepuads pa1dalold uopenodsuely - 5 uoysododd| 50T
SIB3A 2Jn1N4 10y 3214ap Sunessdo $31|108) pue
1351J0 01 pash agq |jim Jaueleg s|qepuads swes3osd ysuey 01 paloLIsay] 9/6'¢97°T oue|eq Ysed ajqepuads payalotd uopepodsuely - v uopsodold| 0T
s103{oud [euden oy paiauIsay| 000'00% S BuiploH Adeaqn] - s1a2foud (endes
BUGN| D00'0S/ sjuawasAcdw| Alesqn
s1valoug jeuded 03 pardIsay| 6E6'ES0’S SuipioH - s193(0ug [ende) 03 spund 452
sBuInes yT-£107
auoN| 000000t Ad PUB-IEBA WG SPUNS 2AJ3SRY 2un1onaIsEU| spafold jeude) Ay |eaauan| gz
syveload e aipgnd Joy parasay| 09g'egs M52y 5308]d 21|qnd ul HY
dI7 syied 104 pa3omIsaY| sT59/7 uawdoelaaag yied - swuswasoudw) [eudey
A91U37 S1uuU9 | 10y pa3allsay| T9'ST 189]U3) slUUs | - syuawasosdw| |euded
S3134|1284 S0dS o) paloLsay | 8L PT UD1EIP24 3119)Yly yuequny - Suip|oH
ST-TOT A4 Ut uiBeq 01 parsedalo)
sluzwAedal ueo) ygy 3pniaul jou saaq BuUoN| 7626159 oue|eg Sunnial-uon pajaafold
auoN| SHT'E0T'T 3oue|eg SuLunday pajaalold pung |elauan

SUORILIISIY

Iauejeq yse) ajqepuads

paisaloigd ¥T-ET0T Ad

uonduasag Moy

£1-39Q Jo se Alewung 2auejeg pund pu3-ieaj payealoldd
INOPUEH 231UWILIOIGNS INIINIISEIJU]

yueqdng jo AlD

9311 pung




L jo T adey

I (Buuoo|q)
B30 000°'00L S | 000'DOL g ybiy Ay 10N ucneasay obnpuan je Buucoy wib jo uawaseday Jajuas uoqeanay oBnpsap
‘000000085 - 00O'000'S

usawyaq abues S1907) “SI00) BPNPUN SIS0 PETIENIBRUN
Apuauns 51 sauss sy Inode; Bunsa saqoey sy}

0} BNp FASMOY S.0/6L PUI Ul SPBW Suaw SJuswanodw)
Jou "5.0%E | 918] By U pajonuisuss sew Aioe;

! e 0000008 § | 0000008 $ Ll K 10N AL UBlUET) UOGESUISY SABD 34 JO LONENIGEYY AUSD VOUERIDSY U0

‘00000081 1902 [EI0L (0L-9 Jeal)
fyunuodde | HO00'000'6S PUB (5-1 S85A) 000'000°s Uassmaq a6ue
drysiauped 500 ARey Syl o 280 [essa0 sy Buoueyus pue

ajeaud-ongnd | Guneas au Buneydan sapngu) pue siesk gL Jano paseyd|

Apqissod aq [pw paloud pasodond "SPERU AJUNLULIDD Sungny
WU -BUD 0O0'000's S 0000006 S | OOD'OOD'BL § | g “Sann 10N | pue Bunsn Jsaul o) pog Jubipes auy) jo JUSWySIIniay mog wbipes
SIJINEIS WINOD '8 234 Muvd

“sasuadia ISBLIOHN
Bupunoas Esauay puE EJSIA BUGNG 40§ PRRSRU GUIDUNG  INOWDAD-ES
HOUBUBIIER pue Jualwabeuew wogIe0o Joy swoje pue ejep Buuols (aid)
SO Bl -sU0 000SLL $ | 0O0GLL § ybiH Ao 1on oy sBey Jucuoese sasn jeu ABOOUYDE] UCHDI||CD BIER UoOEDGRUAD] ASuankayd opey
AdvdEN

‘SUBak L AU YL LYK PIRISU B JO INES

INOGE Wik SIBBA 07 1XU U JSAD PRDSSU 5| NSZL 98
oy el SusluBacidiu] susneads Aewybi

H unsesp Aq pepun) ApBRJE 10U 51 B WaNsAs [Bubs
400 Yl aUcsyDUAS O) PIDESU BunsnaseLYL eulis ol
adwoD 0S| pINoM PUE ‘juswedoEasp mau 4g pasned
oen aebgiw o) GE0ZYUBEqINg Wl paynuap: suonedini
Wi B -8y 000°'000E & 000000t 8 L aqhEn Aempeos [earsfyd xis sy PPrgswod pinos 1oalosd sy suogebiiy 2gel] SEOE HUBgng
fwesb

Fi2afoid Joj I8 oAl £L0T € Jo ued se paoeidal 3G v
SEEIUAA £O0Z 1S9PI0 S0 94 0 SAY 9N0N) "gLOZ W
SBIBLW | [NySEN JSY) JO PUS SUY YIE ||va SO0T W pasEYInd
Ajgaun e u SINUSA JBUI0 B SLOE W1 S| INyasn nay) jO pud au
10U sdeyiad | ydes |iw £O0Z W PESEYIING SBIDILDA O 18y SpeyEn
WiN Swl-Sug g8l SEOLSE'E S | GBOUSEE § i ng ‘Sqfew | -L1 541D Byl Ul $95N] LSS SORICR) DINOW 1afcud SIUL|  JUSWaoeiday Spiyas, SnEyueqIng
AININLHYLIA INIWHOTIATA ALINNWWOD

Bu
Ipung awi -2 sueafk SIED )

Buney

IEnuLY OF-9 ulyps | g-L unas padinbay LFURID) JO =
pasinboy ﬁww.am. woa!| poamboy | pasnboy | rejoy KoRINY | o oo sobinosed ST TR IREETL A
‘Buranaay jj y Buipun g Buipung e

juswpedag Aq payios - SINIWITI F¥0D
SO33N IWLIdYD a3aNnNdNn 40 1S
14vHa




£ jozabey

SHLE | =30

000005 s

Mo

A 10N

.u:EE-Em_n_ﬁ_
[BUCIDRE 40§ MO||E O BSUE S| SZIUMEL JRS] O aoeds
PUYO puUe Woousserd Busis ambyuodas [w joaloud

U UoBaaay olinpuan,

S| -SUD)

000'000°L %

000'000°L 8§

Alaw JoN

A By OF SIWICOg

Ageq BsowW DEIRE 0] 987 JANCWEn PUS WO Y
PUE SUhy Bu] o) SPeW uaS SABY JBY] SIUURATIIW]
U JUSLUUBIE L JajUSS) WASOr SUnUS SUY) SZILSpOW

UONEIIQEYSY JBIUST) UAEop

S| -SUy

000’052 5

Ky 19N

Aoy ssodindninly SeoU B O JSeay)
Y] UaaudD Eiusjod pue Jajeayl SN Ul STILUSpO

Sluaidsaoidiu) sEiesy ] aEn

S =30

000°001 1]

LInIpOY

Apdl] yon

‘pappe 2q (w suoiaed pue saigey|
‘sped owoid mep walsds wed £ 400 oyl ybnouy) seaue
swoid papeuliisap jo uswdoBnsp syl pury [ oeloid

spuBwaacdw] Agse Siusid

| U

00004 3

i

Ai@l 10N

(000'02%) sussuos puw Jo Juswsoeda
PUE (000°05%) SunoD Siuudl ABp jo juswsoeday

BWIL-8u0

0000M0s S

GO0'000'0L &

WwNIpS

Aol YN

WEEAS JEndLUoD paZIRALS
UL Ui BIQRECLICS J0U SUB PUB PIO SIBaK Op Jan0
aUE YEH Ay 1B swashs uonebusn auy) jo lueyy ‘sxed

) 18 swaisds wonebus pajenbyue Jo wewaseday |18 swalsis vonediuy) Jo uswaseday

SIUSLUBACICW] LT JSIUDT) _wE_._ml

g

1L -BUD

000°051E s

0o0osL 5

Wnipay

[FE-T T

Aougoye
Afigua)

sofepy

(Bunub) fesyed pue
'SUNOD [[BgIaSeq 'SUN0d SIuua) 37 waisds wed g A0
oyl noyBnouyg swalsds BuyBy Bugsixe jo jusweoeiesy

Bunybn weg

2Ll | -3U0

00005Z°L 8

ooopsZL 8

WnIpajy

Ay 160

(Aougoin, “Woung

‘A e ‘abpuqueson) siess oL-g (oBnpusp
pue fajep, ‘uebipun ‘wexep Aue 'uvolue) soeig)
SIEG ) §-| "SeRURDgE antudun pue sjuawaanbal Wy
i Aiduios o] SBNIIE] WOCSS) SiEnCUS [Iw el |

USEADUSY WooUsaY

AL -augy

000'00FZ S

000'DOL'E %

DOOO0Sr &

Winipagy

Az 10N

“(BIUy BIUBS pUB ‘SS0IS) LSgoY

WEUAQ R spugquuedow wesew “adey uetipun
‘80Bsg] SIERA OL-0 (HEd [IPulUM pue Aongi, ‘oBnpan
K|, wa, wieunow Ao4 YdiEy yIBwyLES) Suea
G| "Swed A0 SB SANENUS Speys PUB uewdinbs
punouiderd jo juawaceday ay) puny |iw Pefod

JUSUSIEtaY SImanng
SPEYS pUE E@En_svm puncubiie)q

Buipuny
lenuuy
pannbay
‘Buwinoay §

.EE.F—.I!._O
Jo Buiunaay
uua) Buog

sieak
0L-9 unypm
paJinbay

Buipuny

siEa)
S ungim
painnbay

Buipung

pasnboy
=01

Buney

Aaeinaoy

Js00

SRl jo
pooyIayI]

uondussag

SININIT3 IH0D - W3Ll

juswiedag Aq papios - SINJWI T FHOD
$Q33N TVLIVD G3ANNSNN 40 1SI7

14vyad



£jogadey

SJERA
0z fuana pacepdas ‘Gumies) [EI02€) J0) PISN JIMINLS
Wil @q qp - uwa) Buo 000°8L % | 0008 g yhiH Al 10N aumanng Bupying Buippng - asnoy Suiee; abuey
(BEEL
un uonayduwsad Burpping s pagewsuy)
wanshs (LW [Busa) BIEQ NGO
sumak S uBUpRda] 20104 2ul Joy Javod dn
51 Auana paosyda walshs (Law) euws) eeg 2o | ¥oeg sepddns pue spoddne ¢ @ Sdn
WM &4 03 - uuay Buoq 0on'os $ | 000'CE S ubiH A loN | sjuswuedag 33904 Ul 40; bun dn-yoeg Addng Jamad| - £ Jun Aigdng Jamod pejdnusiun
(8661 u wokapdwos Buipeng
s P E15U)) swa)shs oipes
sseal pue auoyd 5 AUD Syl J0) Jamod dn
§L fumne peoeday SwIEAs oipe| woeq ssyddns pue spoddns | # S4n
WM 24 0 - uway Budy 000'0E 5 | ooo'og 5 ybiH A jo pue suoyd 54310 ay) 4oy Jun dn-oeg Addng samad| - | wun Aiddng samod paldnusiun
ERTRTeT
‘seak
£ 000°0098 Msiewncudde 1500 pajewns] (uoelpgeys)
prg pue siseday 10| Bunyed ‘Sjuswanoudus WELNGD)
Bunpuup 'siuswesedad Bunybij ‘siedas vogebun ‘sreday
alauouod uawsoeiday Bunuay "a7) walsAs wed 540
Syl InoyBncayl aunanseywl o QDUBA B LU o spaap
Buunoay 000000t S | 00O'D0O'E S | 000'D00'S | wnipew Agion | pepesu 51 Buipuny [euogippe walshs yed Guibe ue yipn| souBualuel WaISAS Bd pRpURYUR
Poaloud s jo ped S8 pajapduios G PN SaUnjonus
PEYS £ JO B v e Aez) aBi080 18 Py egaseq
au] JAA0 PSYEISUI USaq SEY BINONAS IPEUS B pUe
BUNONUIS BPBUS B DOaU JOU PINos ‘auny [2g PUE WEd
"SSIH|IO8y Gl [E10] 181 JO SISy IEqRSEq S 0 [230)
B 5B JUsWeda auyl SRy (IEgeseq suswpedag
Ul JO UJes 1B SIaUSea] U JaAD Saminu)s SEIMSNLS
UL -BUD 000525 $ | 0000SY $ | 000'SLE § | wnipay Al 3o SPEYE JO UONENEISU pue ubiSBp auy) pun; jw joaknlg SpBYS JBydeag pald IBgaseg
BlUSd usa) B JO uoness syl pue SuuueiBod
[BUDIDDE 0y MOJIE 0] BSUE SIL) STILUDMEW Jajkaq sjuawaatudw] Buping
S L-SuQ oo0oes  § 000005 S M A 1on o 9oeds woousseR Bugsom aunbyuooas [w 1oeiod Algisssy Jano - e obnpusp,
‘Wwalshs punos B EEISUI
pue saunpy pue anpuny ‘Suuooy seuiges ‘Sunybi
Gunsxa acedau pnos palfud “AiEoe) sy jo abesn sy
STNUNBLY OF Sluana pue saued sop N0 pajuss Ajuanbay SjUSLUDACIL|
S| -BUg 00005 $ | 00005 5 ) Ayl 10N 31 1By} AYioey) B 51 uips ‘uiges 5o sy aTiwspow uges Bo - wed oBnpuan,
Buipungy sueak sIBAL
awn-aug Buney
lenuuy | 0L-9 UM | S-L uigim | paainbay noay |¢SWEID jo =
pasnboy hw.ﬂﬁm.n._ poumbay | peumbey | qmoy | ACEN2OV |00 uuonry MoRdoBeg e e
‘Buinoay y Buipuny | Buipung 02

jusunedsq Aq pajios - SINJWF T3 340D
SA33N TYLIdYD A3aNN4dNN 40 1S
14vHd




L 40 paded

[T
g Eo_._._nmmanx 00058 § | boo'se H iy Al Jon sianas aliens abeolg Japiodsy cipmy (ERGI
SJE
Ok 91 5 unges
wasaoedal
o sap
esbdnjegElssacau
Aew ABojouyosy
ul sabugys
- uugy Buoq 000051 § | 000051 s yliy A 1o [auuosiad 3000 JO) SIAPIOIRI [BUDSIa wasis siepuosay oipmy [epbig)
sead Oz 0151 W
juswaoerday pasu sapdies
i - wua) Guol | 0oo'08 g 000'09 $ ybin A 10N WING PUE 80uapine 8015 Of Ayoeded JaTeay [PUORIPRY | BO0Z UI PARIEISY| - J9TORUS S0UBPIAT
suead 0 01 5L w
wawasedas paau (8561 W vonmawes Buippng
[ - _._._._wmuhhmco._ 00059 £ | DOO'SS $ Uil Aj 1ON SHOWES WNQ PUE S0USPIAD DaUCNE O] paZI|yn J5zaald Ul paEISU|) SaTaan SouapIAg
[T
0L 3 2w
IS T 2 Y
o sap
esfdnenssacau
Aew ABojouyssy
ul safiueys
- sy Buoq 000’05z $ | 000052 § yEH AEHI 10N | SSRIYEA [DAEG S911I0d U1 BOJIBISY] SWANSAS BUSAUED O3DIA WwasAs BRWED oap JED-UI
(gE6 L ui vogapdwes Buip)ng
s/eah +02 W papEISL) "watsAs ssa008|
Aiana pooedss Aunoes seuenbpesy aug pue
Wi aq aj - wwa| Buot| 000'0sE 5 000'05E $ iy AlEoiE 10N WESAS SSI00E MIRAND PUB JOOP Aunoas| Soiod - waishs pren SRy UISIH
(8661 U1 bonspdwoD
Suippng s PaIEISU)) “JEpERAR
24 sabuo) ou few sued wawsoedas
smak puE Aoefia) ase Si00p au) alesado
S| Aans paoeida 1EY) SUNSuD puE sjeued joauos
WiN 2q 04 - wiay Suo DO0'0SL § | 00005 § Yy A jon [FUEd SEI008 JIUCEa| U] - WaISAS |0AUDY SS800Y Er
Buipun sieak ey 5
g 10 Bupumoay | 09 Ut | 5 onam | poamboy koranooy [EHIEID IO uonduosag SINZWIT3 380D - WaLl
paambsy |° o Buoy | PMbey | pasnbay 1oL Joon, | [POSHESAR
‘Bulunaay )| = Buipuny | Buipung

juswpiedaq Aq papios - SINJWITI 0D
Sa33N TYLIdYD A3AaNN4NN 40 LS
14vdd



Lo adey

FES pung ‘Pun4 sausuajumepy Buippng
0 LOnMGLILIGD FES DU JO uoiod pAd Of LONNGUILCS SNUBKE XB] S3ES
anuanal abemar S| o) UOQIPEE Ul ue pauinbay spuny [ER0 L (e
XE] SIES ‘Bunuied ‘eoupar Bugumd goos owaH) sBuping
000'are ] Bulinsay O00'2¢2'y $ | vospusdag | OOOZEZ'Y  § i A [edpunw A0 Eeseush uo spesu soueusuew Euipng | siedey Buippng Edmungy pepunun
“saunianugs Bunped weojumog {e=noyunod pue ‘ley A0
pausC-AUOUIMY AT Ul papeey aue Suedas Buigund|  ‘asoen efuei) siedan aunipnag
000'5EL 1 Buwnaay 000028 $ | 000'SSE $ | 000'SLZ'L  § yfilH A jon  |pue “Bunuied ‘jeouosls ‘Buyocidiaies ‘sjemucs snouea| Bunped Guogmy Buned pepunun

‘Buipuny WeUISUWOP Juasasd o) Apedey
SuIseq Ay uela o) pepaau aq [ Buipuny Bulmoay
Ing ‘Bujueas (B0 8] 0) SjgelEae 5 Buipun) sw w0 BOUBIESD
000'05 $ Bulunosy O00'052 £ | oho'osT £ | DO0'00S & Lrapagy Ao 10N | SUrSEq SUGED JNO 1IN0 UBSD Of Siuuad BuliBmE 2 apn UISER SUGaQ) ARED A, PapURgLN)

“[awey awn
LiEak g-1) 1efpng ewsoedas Bugsixe eyl wewaddns
ol 00O'0ES Aeewncudde pasu (W pue juswsoejdsu
puUIyRq SEad XI5 51 (SLOZ W paoejdal 2 0] painpayDs)
sonn ubis sy) CuoneDasdep PIlRINWINISE S UByl
oW 000'0Ls Elewocudde 2 W 1800 juswaoepdas

ayl pue P Sseak 6 51 seduls ay) weuBosd ufisqued wary) Busduig pue sanu) ubie
WiN e i ¥ = £ | 000001 £ | 000°00L & ybay Al 10N |94 Jop Hony Jujed mau pue saduls meu o 1500 papunyur | - wewsseday uswdinb3 papunun
‘(awey awy sead g-Z) PIpUNy Y ANSEIN-LON
"SPUBDUEIS Jusumnd o) sjeubis Jyen e Buwg o} ‘sieubs SjuSLUBA0MdW| SUNjoNGSELYU]
N SwiSuD  |000'00t'r S |0DO'0OZ & | DOD'DOS'T & b BWOS P00y INPUDD MU PUE JUSWETEIS: (9UIGED PUB 30g washs [eulis ayel) papUnMn)
SHHOM 31N8Nd
SPun BsWeD (Imaltug Aouslby wawdo@aapay €
jo Juawaseday se pauued Asnomaud) ‘Swus aonpas
PUE SOUBLSILIEW pue fayes Jqnd souByua 0 UCDE1S
0y 51500 Buusmay UAADILAMOD BUY Ul SRR aijd B 0] ¥IB AHAIDUUOD
000'0% S| @quwe iyl Q00 05+ 5 | 000'0sy 5 yBiH Ay 1on Bunped spgqnd Ul SEISWED SoUBPEANS JO LogEREIsY]| Yy wasis SIUE|ISANG WAOILMIQ
o]
SOUBLAUIEL
Enuue
[BuUCHIpRY sEak
51w paoepday
aq o - uua) Bugy 000°00Z £ | 000008 g i A uonEpGdsuR) wondope jad apgow SpIyas UCODODY 18d SO0
Bupung siealk SIEB)
aw-aug Buney
[Enuuy 10 n 0F-9 Ugaim | 5= uiypm pasinbay £SJUEID jO -
pesnbey E”Mn oay pephel ey o faeinooy SEoTEn uonduoseq SINIW313 30D - WAL
‘Burunosay ji o Buipund Buipungy 303

juswpedag Aq papios - SINIWI T3 40D
SA33N TV LIdYD A3aNndNn 40 1811
14%dd



£ j09adeg

SUIEEG (surseq yages Qunod)
kel Bunl-eun DOO'BOE'L S | DOD'GOE'L % iy Al 10N 2IED paumo AUNoD U0 SS0IAap aundeD |iny |esu) WL FERIL JBARY W PApUnUN
‘SEnoY dung
wasp, uEunoyy Ueign [EaURD IEH AID seg yoeug
Sleayliyduny sl wooy IySiues Buippng fquessy
jamo abpuguenop USsEay] g ABZ] ‘seW SO {yoney swseg Jojepuep
WM B O 00000t S |000'DOLL %5 | 000'000'SL $ winipay agiep e 2ay ofnpuas, uo Wonas JWsies UcIEpuBLL-uoN | ~wop) sBuiping Fedoaungy papUnun
‘(JusLssasse JUaLdO@Aapa) ales
Buipuad) ofied spop) pUE (JUOHS SIUSIHE ‘SA SO0
JENPOW yiv owap - SEABUR Jyausq 1500 Buipuad) (UsAup SSuBUIBAD
spue, D e paeso) sBuping eBesis sweg 9| DING -oney Jwsiag Aoepuew)
WiN Sl aug 000'059°L  § | 000059 % ybH Aol 1on |aoueusiueyy Buippng Sy uo Jyogas Sausies Aoepuep| gBuiping [edony papuryun
Buipuny sieaf SIED,
renuuy | ﬁ:n..._ﬂmm sl o ._,ﬁ__h " {pipesnbex ..HHE eI uonduosag W33 3802 - WaLl
paunboy | © o | POUNboN | pasmbay | oy 1son | |PoOUIMT SINS
‘Burunoay jj Buipung Buipung

juswpedsq Aq papios - SINIWI 13 JHOD
SO33N TVLIdYD A3aNn4dNnN 40 1S17
14vda




Ljof adey

|ooo'ais's s ]

| 0oo'06Z'221 § | s60'6.9'96 § | 560'696'522 § |

SININLEVEIA TIV TVLOL ONvES|

Bulnoay

000001 g

00005 3

000’058 3

{Apeaue
WEOAA BLUIDS
30) Builed =i
wesh funog
w1) aadep

L SN

O] SHUI 18U} Sunjanuls uun._tm ueuisanbg esoduepy po
183A G ) anwapow Agessust pue sapeiidn [einpnns
SHEW oS e Joadond SUY | siBdal pUE SOUBLELIELW
sipousd paau Samanns abpug o s xuBqIng

saeday
pue soueuajuiew afpug pepuryun

wiN

= ]

00°'8SL'LE &

LWL By

Al 10N

‘aunsopus pood e Buipnpul “seqioe; punipe pue
jood apis Js1em pue pood Aiagoe ‘jood pred-gz By
Ayoey wod pre-sead-0g Auesu & acepdad (w paloud syl

jead abpuquenom papunun

Wi

LU -8UD)

0000LLEE S

DOODLILEL &

wnpagy

A JoN

IO U JO) SIEP O] UDIW §T°FS

BPISE 196 S8y DUNDD “HZLL Ag suosed sy Aoedes
freugr] Guisesioul ‘eoeds ezign Jayeq o) sbuping ofiey
SIFM PUB AIRugr] [20US0 34 SSZIUSpoW 1o9iosd Sy

MBI [ERUSD PApUNLIN

00052 $

Bulunssy

O0'5ZL -

000'5ZL §

00'0sE §

Ay 1o

SR jpd SUSHISE RS Gl SUN 50

aoejday [w weibosd s1y) suiesp adid [Eaw pajelinucy
pre feoadss ey of Buniuibaq aue SLEID wuols

10 suogoes Bule s aunpnsEYUI URIP WIS KD

SURIQ ULolS AiD papungun)

0000w g

BuLINoaY

00D00E 8

DOD'DOE'L S

000°005E £

yhiH

K] 10N

"SAEMEAUD PUR SISLI0D |8 SHIEMEDIE

A2 o) sapeiBdn aunyny Jabitug | des-po-1ybu Spgnd
auy) »0y suonemBay woy iapay Buipuag “sucnenSal
Wiy Gunsos ypw Adwos o) sdwes veusapad apeifidn
pug syemapis pablewep prgswosas jsnw A0 ey

sdwey UeLISIpad
puE SHEMaRIS AilD papuUnun

000°000'¥ 5

Buwnsay

00000002 8§

00000002 S

0000000 $

Yyl

A Jom

-‘Bopseq ey SONpa PUE 518503

S} Jo wogIPUoD 243 Sacsdun of Jeak yoes pamnbay

B PIncsh UDHRL 0°ES [Bucnippe U By) pRlewnsa 5

I wogi ¢ E2§ jo Bupury. ajers-Apeans Buunssy Lo
£84 Jo ssaowa i Bogyorqg seday 198N B SBY HUBGQING

sweang A0 papunun

wsa ) Bue

QOO'DOOLE S

00000962 S

00000999 %

Mo

A on

HUBQUNG UM SEI08 UBGUN 10 JSguIny

2y} Aq paadaruw verd uoneuswsdun (WL PR
AIBQ) WnIUEW [R50 SIE18 Bau) jo Led 58 pado@aap
1509 pun e Jed Sy Jo A0 UD PIsEQ SUB SIIELNSS
Y500 Sl puuad 0N 188w o) S4INE [EINDNS E1SU]

TOWL SIEJSN Jannd v Papumun

Buipung
[Enuuy
paainbay

‘Burunaay y

.ﬂ-.ﬂ—._.li_—o
Jo Burunoay
uwua) BuoT

sueaf
04-9 uIym
paainbay
Buipuny

siEay
-1 ungpm
pasinbay
Bujpuny

pasinbay
1EjoL

Buney

foeinaoy

803

ESWEID Jo
| PorayiEym

ucnduosag

SININIT3 IH0D - WALl

juswpedaq Aq papos - SINJWI T3 0D
SO33N W LIdVYD a3aNN4NNn 40 LS

14vud



£j0 1 adkeg

‘abels [emdecucs sy Ul

Aguaung 51 ek SA)| SDIADE SNUSARE OU LIIM LaALD
20 0] paau Sasng 1BYy) SN peay peap Buonpas 4q
1500 sUGHRISE0 SNG SHNPEE) PO Ay Sy UONESD|
SO UL B pue Aseiedas INoa0 AQUALND YoIum
sucgesado 95RICIS PUE SOUBLSIUIEL SN il SIEDIOSLOD
o} A1) BU) AOITE PINGA 1] "SI0 SRAJ1 BUIL LIM DESSNISD
Busag Apusuno wogEsads FSUBL PSUIQUICD B o Ped se
SARHYSA ISUEI] BUSDESEY DUE SERUS|D alBpOWILICTOR
e o AEDE) i) Joy [Busiod SU) Yl 58l

SngWUEIng [E30] 5400 BU3 Jog AIDe) SoUBLSGUIEW | fupoed ymiedsig
Wi ) -aug QD0'000E  $ 000°000E S Mo agiep SN PAEQHOSU0D B IDNSUGD pinom 1aloud Siy) PUB SOUBLUBYY SNENUBQING
Vel Snsep SRiog 540

U] SE 19w SE LBl JU0B0S JaIURD YUBDING BU) Joy ueld
jupugacudu) LonELOdSLIR) | 4 Ui payRUaR Ajuaung
£ Paloud 3y suoged0| asay) speuedas Ajuaund ey
YIRS PEOU|IRS U] PUE § NBISIIU] SE0IOE UORISULIGT

B apiaced PUB UBGING WAGILMOT LW J3USD IISsues
Arewed 5010 sy sreaBagun v poeloud syl owsp
WA PUE [ENUSDISE "[EDUSLLID NUBGING UwajusWoQ
SAUD SUl PUR UOREIS NUIDASIN HUBGRING UMD

U usamiaq wogoauL0o uewsepad pue apdag 12aloud GussouD uewsapad

hodls] @l | -Su) 000°000'0LE jaj: 1 000°000°0LE WO S34 PRZUSIOW-UOU "Ianp & apinosd pirom pedoud siy) PUE S{0A2E MUBQING UMOIUMOO

‘SSANBLEYE InGj & jo abues

1902 Sy Juasasday b 1B S1e0D jo abues sy ubisap
pue Apnis Sumny 40; SIANELSNE JHqEIA JNOy PUNGy

puE paEdwod useqg sy Apnis Aupgrses) v woding
2doH gog 01 559008 Whiey palepIosU0D Noes apiaoud
ofpe Aew Palfod sy poding adon Gog pue poowAioH
YUON USSMISq SLONDSUUGS NSUEL] 198U1p S0w

Nikisad [ pue “JUBGIng jo uoduod 1SaULIoU SU) pue
poding adon QOF O SSE00R JHSED SO} MOIE A13Es PRl
aacudu e Burssous apeub siyl wueqing u sBurssos
000°000°05 000'000'05 peoyes apesf-1e papunyun om) jO SUD S|BUILIND paloug
wiN 2L - O 000 000 0L =00 C} 000'000°0E O S84 DInow 108014 UOEIEdaS SPEID BNUIAY LWNoGAD) 9yl| UOMERCDS SPEID) ANUINY LINDGAL
ANIWLEYHIA LNIFNJOTIATA ALINAWWOD

Bujpuny sIeaf SIED ),

awij-auQ Bupey
JETMMEYS L9 UM | g-Luligim | pasinbey LEURID JO SINIWIINVHNI
40 BupLinosay Kowinaoy uonduasag
paunbay uue) Buoq paiinbay pasnbay IEoL .E“u_ pooylax b AVILNILOd - N3LI
‘Bupinaay j Bujpung Buipung

juswysedaq Aq papios - SINIWIINVHNIT TVILNILOD
SJ33N TV LIdYD d3aNndNn 40 1811
14%Ha




£ jo 7 aded

‘UB|d SISEW PAEANINGE OPUBLLIAY UES YLON
pasodod sl sluswsidw 19alosd sy 5 SIEIsISIU| pue
(SUCONQUIUCD|  PUBASINCH MUBGING LSS PUEASNOE OpUBWE Y UBS

sadejaasp | uo suawasaudw fages saugo pue 'BunyBy ‘ueusapad paloug Gapeg pue adessiaang
N Bl -sug o8l g8l 00006y  § | wnipey | ospE) agiew ‘spisy ‘sdeseans Juswadu pnos 1oafoud Siy) PUEASINOE CDUBLS § UES YUoN

papuny wesd Apeaye

oaloud fue Sapnpxe os|e 19300id S| ‘SAOQE PAQUOSSD
Foalosd apiong augy Bupngou) 1ou "ueld Eise apkog
8y i Aluoud do) SE parsy spalosd sunpnuseyun| (Sxoge pepniou) jou) s1oaltnd Auoud

YN Sunl-9u0 a8l gaL 0000022 §| M. safepy sppkog Buiurews: SU3 PRUSUCD pinom alosg| doy Ueld SISEIN IRAIg BuieuEy

REas piy) pue pieARINCgG

Auciin, Usawiad pueasinog epoubepy uo ‘pueasinog
opuELsES UBG pUE anuany obnpias usaeq 1aeag
15414 LD ‘BAUQ UOAUED JSSUNG PUE 18805 PuL] usamag
anuany ancug sfiueil) ud sauR) 300G pPe pnow
alosd Syl JaqUBT DAY PUE IULSID 1818 BUBQUNG
waEUMS 84 ) ApAiSeuns pateanu) spuwaid o) Base
HUBGING WIS B4 Wi SA0pUIcS aauly) Guoje saue) palong
WiN Bl =8u0 g8l g8l 000’008 8 Mo agiep S48 || SSETD O SHIILU §°F IDNUISUGS DINoM 1aiud Siyl | SEancy ARmasid NUBGING uMOTLmO

“Aemaxig opuBwa

UES BU] O] PIEMISES DIDUSD 3 O) AEMINIG JRIPUBLD
B} MOlE O3[R pinow uonembyLosa yoe Sy ‘secwap
fayes Lesodwaiuos sago pue salel Bussorn syoe
1y} Burssoud B PIEPUEISGNS 'DID UE SIBLILID BINaw
ooloud SKy) UOISUSINT ABMSIg JSPUBLY) Buniny o) | (LOISUSIRG JBDUBYD Yl LEoues uj)
sepowwosoe pue Buisses pes speifie pag sspueys | eloug uoneuwg Buissou) spel
1 Prg Ao, Bunsie sy anowss oy Jnds pes By | seppueyn-lioip, | vonemnByuooay
Wit LU0 agl 000'000Z % [000'000'Z S |  wnipaw aqdew afpa queqing sy uBgesysunByucosy pinosm paloud sy Inds PN B4 HUBGINg

"SUDIBULESP S5U)

o 5duy Spvoig suow ebemoous o) wowan apkag sAuD
auy) o) syied pue SPoYSS 1299UU0D Jaaq o pateubisap

1 pUB UElo saisep sping 5400 sy uo payquaps|

S1 18803 SILL "SHWLI A4S WHENOS SU) PUR SnUasy
INUIEM USaWS] DEDY WEUUSY U SOIDE; 3ol
[ERUSDISA SlBa O] Sluswaatudus SBUI0 PUE SMOUEBYS

“aBeufis pUEASINOG SA20] "SILSLIES] WONDSEIEIUI el peasnog
Wi L -BUG gsL o8l 000" 00F 5 winspagy SqAEN PIEASINOY BRMIG INasUE pnow aloed sl BPAING UINOS PEOY WiSULSY
Buipung suni-su0 sieal SIBSj Bupey
lenuuy 10 Bupunoay | 09 UMM | 5| uigm palinbay foranooy [¢SIUEID O uondussag SLINIWIONVHNI
PIMNDOY |\ 10y Buoy | P4PPSY | paumbey | ymop 1s0p | [POOUIIN . YLINS 104 - WAt
‘Bulunsay y Bujpundg Buipun 4

juswipiedaq Aq pepios - SINFWIINVHNIT TVILNILOL
SO33N TVLIdYD A3aNNdNN 40 1817
14vHd



£40 £ adey

| | | 000°'005°¢ S | 000'ZIE'T 5 | OOD'ZEE'EL § | | SINZWLYEYED TIV TVLOL ONYED]

.u:_nh_.ﬂ._u.u.ﬁ__
[EUCHIDDE 103 MOJ[E O BRJE SIY) SZRUNELL Ja1Iaq 0) aoeds
Bunl-Sus | 000°00% & 000'005  § | wmpapy | Amwiion 200 pur woosssep Bugsoe anbiyuooa | pelold)  JequeD uogeasay afipuguesciy
S3ADIAHIS NINOD 7 23 "Muvd
BTG S} JE UMMOLIUN SuE
PSIEOOSEE SIS00 DUE DEpSSU UOIDAISUCD, 'SalBLINED
1500 ApupwEed Usa uo PaseEq  EOIUES  JSMUDISND
peoUBYUS puB sauniui jo wsu paonpal ‘juswaBeusw
LoD paACILLI “Anananposd PRI
‘satuadxa e SHWY Duguawsiduwn woy Spausq uew  ag
Bulnoa [Emauad J0 aWwog sug sleuedas o Aobsies g Agediseysew
suBLEUREH WYL UOS PUE SIBUSIBW AIRUQY SA0W UED jEv) uswdinbs (SHNY) waisis
AW -0 WM Q8L 0000z £ Mo Ay yop)  [Buuos pue sioABAUCT JO SISISUCS JBUL WaNSAs W SunpueH FEusiep DSIBLWOIMY
AdvEan
]
[Ejsa) LEG pund
ySnouyy paunjdes
Wawaoeday SPUNGS BIED [RLUSGUI 0} ARALDSULOD
Suning JwIL-SuQ Qo0'soz S [o00'S0Z  $ YK Aol o | Somep spgow BuiBEusL J0) UOGNIOS SIEMUELRIENYOE Juswaleus)y B30 HIGOW
S3E
FEjU= LEG pung
WEnou paumdes
JLBLLEORC SESUE JGNd UMOJUMOP PUB Saqmae) A1) 1B 18
amn4y S-S0 asL 000" L0L £ | 000°20L b yBay Ao on | Ananasuuo Bupiacsd SIoMIaU SSajamm By Jo uoisuedsg WOMIEL SSREUM J0 Losuedig
ADOTONHIIL NOILLYWHOLNI
Buipuny sIEak SIBD )
2 awij-aug Bu
LY | o anooy | 049 UM | sLuium | pasnbay | S I seis jo sonticesg SINIWIONVHNI
pasinbay uuay Buoq pasnbay paJsinbay I=joL Pooyiay IVILNILOd - W3l
‘Burunaay J| Bupung Buipuny L

juswipredsq Aq papios - SINIWIINVHNT TVILNTLOL
SO33N TVLIdYd d3aNN4NN 40 LS
14%Hd



DRAFT

CITY OF BURBANK
MUNICIPAL BUILDING MAINTENANCE FUND 534

Future Projection of Spendable Cash for Projecis

Year
FY 1314 I
Beginning Available Cash, July 1 1,064,676 |
RESOURCES :
General fund 001 rental rate Q50,000
Proposed general fund 001 rate increase U]
Interest Ineome 13,263
Sales taciriple Nip (5% of eal receipis) 1,485,500
FEMA grant - Seismic retrofit 2,013,646
F533 Contribution (W), EHO
Total Revenues 62,409
USES (current FY includes carryvovers):
Subtotal Salaries™MS&S 7,713
Capital: |
Park Facilities Maint (PR21A) 630,521
Municipal Building Maint (PW33A) 2,816,542
Subtotal Capital 3 447,064
Total Appropriations 5,704,776
Projected Year-End Balance 322,309
Other Financial Services Caleulations ,281.34)
Projected Spendable Balance at 6/30/14 94,027.26

Projected Needs:

Projected Shortfall

2730012

140,000

TH
Ll ]

ear § Year 4 Year 5
Projected Projected Projected
FY 15/16 FY 1617 FY 17/18
{4,979 0 ]
50,000 Q50,000 950,000
250,000 350,000 450,000
0 0 0
1,583,617 1,662,798 1,720,996
0 0 ]
0 0 1]
2,783,617 2,962,798 3,120,996
2,011,012 2,114,600 2,118,231
Assume all available spendable cash
will go into projects
2,111,012 2.114,600 2,118,231
H6T,626 848,198 1.002,765
4,295,000 10,470,000 6,420,000
(3,627,374) (9,621,802) (5,417,235)

Assumplions:

Rental rate from general fund - constant $950,000

Proposed general fund rate increase in FY 14/15 +8150,000 and an additional $100,000 each year thereafler until reach $1.5Miyr

Interest income 1.0%fyr

Sales tax/triple flip (5% of wtal receipts) - 3% FY 1415, 3.5%FY 15/16, 5% FY 16/17, 3.5% FY 1718

Salaries 2.5%Nr

Insurance - 2.5%yr

Rental rates - 2.5%/yr

Private contractual services - %%/
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Facilities Assessment
Forecasted Needs FY13/14-32/33

Public Works Department
Infrastructure Assessment
Structures Traditionally Funded by Fund 534
Forecasted Needs, Years 1-20

1-5 Years 6-10 Years 11 - 20 Years Totals
Citywide| $ 15742000 $ 5975000 $% 6,370,000 | $§ 28,087,000
Additional Park Structures*| $ 4,273,000 $ 5727.000 $ 2,460,000 | $ 12,460,000

Tolal Citywide and Park | § 20,015,000 $ 11,702,000 $ 8830,000 $ 40,547,000
Structures (including seismic)

Mandatory Seismic| $ (3,400,000) $ - $ $  (3,400,000)
Non-Mandatory Seismic| $ (7,700,000) $ (7.937,000) $ $ (15,637,000
Total Citywide and Park

Structures (no seismic) $

8915000 % 3765000 % 8,830,000 $§ 21,510,000

* These Park Structure needs are in addition to PRCS "Forecasted Infrastructure Needs" (see separate
handout) that focus on landscaping, fencing, hardscapes, lighting, irrigation, play structures, etc,



2014-15 Recommended Investment Plan for Infrastructure

_Eiycml-lnnar}r Funds
Available Capital Projects Holding® for FY 14-15 = 5,058,039 ‘Restricled to Capital Projects
Avaliable Infrastructure Raserve for FY 14-15 = 31,000,000
Available Library Improvemants for FY 14-15= 3750,000
Available Capital Projects-Library Holding* for FY 14-15= $3,500,000 *Restncted to Capital Projects
In Draft CIP? Comment
B\ Library Carpet Replacement p.1 % 50,000 Library Holding
Ceniral Library HVAC Repair/Replacement p.1 500,000 Liwary Holding
Cenlral Library Roof RepairMaintenance p. 1 40,000 Library Holding
Calch Basin Trash Excluders p.2 100,000 Infrastructure Reserve
Police/Fire HQ Carpel Replacement p.3 50,000 Infrastruciure Reserve
LED Lamp Replacement p.7 20,000 infrastructne Resenve
Streat, Alley & Concrete Improvements (annual) p. 9 727,814 Annual GF inrvestmen!
Street, Alley & Concrete Improvements p.9 800,000 Infrastructure Reserve
Additional Street Funding p.9 1.200,000 RDA Loan Repayment
Verdugo Park Reslroom Renovation Mot yel! 250,000 infrastruchure Res. (ise some COBG for streats)
Subtotal Proposed Investments $3,537,614
Subtotal General Fund § 727,614
Sublotal Infrastructure Ressrve 1,020,000
Subtotal Library Holding 580,000

Remaining Capital Projects Holding = $5,058,939  (Will be used to front grani-funded projects in FY 2014-15)
Remaining Infrastructure Resarve = -$20,000
Remaining Capital Projects Library Holding = §2,910,000

Restricted Use F'I_.I_n_ﬂ! - From Development Impact Fees (Fund 127)

In Draft CIP?
Closed Circuit TV (CCTV) Enhancemenis p.1 5 23,000 Fund 127-77
Library Materials Managament System (LLMS) p 1 177,000 Fund 127 - Library
Burbank Channel Bikeway Regional Gap Closure p. 11 57,000 Fund 127- Transportalion
[-& HOVIEmpine Interchanga p. 12 300,000 Fund 127- Transpartation
Subtotal Proposed Investments $657,000
Restricted Use Funds - From Community Development Block Grants (Fund 122)
In Draft CIP?
Street, Alley & Concrele Improvements p. 9 b 200,000 “$508k wit be requesied in Aprl 2014
Subtotal Proposed Investments $200,000

~ Building Replac

Annual Hazardous Malerials Abatement 120,000
Annual Roof RepairReplacement 163,000
Annual Roof Surveys and Inspections 30,000
HVAC Repair/Replacement 157,000
Crinking Fountain Improvements 50,000

Park Facilities Recycled Water Conversion

Picnic Facility Improvements

R it ) e otal Proposed Investments .

. Restricted Use Funds - Measure R Funding (Fund 107)

In Draft CIP?
LED Lamp Replacement P 30,000 Measure R Highway Ops
Streset, Alley & Concrate Improvements p.9 400,000 Measwre R Local Refurn
Traffic Signal System Upgrade p.9 40,000 Measure R Highway Ops
Glenoaks/Buena Vista Signal Improvements p. 11 35,000 Measure R Highway Ops
I-5 Arlerial Traffic Signal Modifications p. 12 470,000 Measure R Highway Ops
Olivefverdugo Intersection Improvements p. 12 1,200,000 Measure R Highway Ops
Riverside Dr. Signal Improvemenis p. 14 1,000,000 Measure R Highway Ops
SR-134 Arerial Signal Improvements p. 14 860,000 Measure R Highway Ops
Traffic Signal and Fiber Improvements p. 14 1,200,000 Measure R Highway Ops
Subtotal Proposed Investments $5,235,000

Page 1of 2
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2014-15 Recommended Investment Plan for Infrastructure

Restricted Use Funds - State Gas Tax (F (Fund 126); Federal HBP; Federal STPL

In Draft CIP?
Regulatory & Guide Sign Replacement p.7 % 30,000 Fund 125
Street, Alley & Conerele Improvements p.9 900,000 Federal STP-L
Street, Alley & Concrete Improvements p.9 650,000 Fund 125
Traffic Signal System Upgrade p. g 30,000 Fund 125
Subtotal Proposed Investments $1.610.000
Restricted Use Funds - Successor Agency
I Draft CIP?
Wells Fargo Roof Repair & Maintenance p.3 g 35,000 Fronted by Fund 370
Subtotal Proposed Investments $35,000
Restricted Use Funds - Youth Endowment Services (YES) Fund 130
In Draft CIP?
Earthwalk Park Play Equipment p. 4 3 300,000 Transfer fo 370 from 130
Verdugo Park Play Equipment p. 6 300,000 Transfer fo 370 from 130
Subtotal Proposed lnvestments §600,000
Restricted Use Funds - Burbank Athletic Foundation (BAF) Fund
in Draft CIP?
Baseball Field Bleacher Shade Structure p3 $ 10,000 Transfer to GF from BAF
MeCambridge Recreation Center Gym p.4 30,000 Transfer to GF from BAF
Schafer Baseball Field Improvemenls p. 5 40,000 Transfer to GF fom BAF
Subtofal Proposed Investments $80,000
Note: Contract Operalors will also invest $8,000 in FY 2014-15 Roller Hockey Improvements (P, 5 DRAFT CIP Progress Report)
Art in Public Places will also fund 350,000 in FY 2014-15 funclional arf pieces in parks
Total FY 2014-15 Investment; §12,427,114
Page 2 of 2
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3-15-14 DRAFT
2014-15 Summary of Recommended Infrastructure Investments

INFRASTRUCTURE CATEGORY - (estimated ADDITIONAL backlog or forecasted DRAFT

need are in parentheses) Proposed Funding

Streets and Alleys ($80M; 20 yrs)

Total  $4,377,614

Sidewalk Removal & Replacement/Ped Ramps ($3.5M; 10 yrs) |

Total $300,000

Traffic Signal System ($4.6M; 10 yrs) I

Total  $4,915,000

Municipal Buildings: non-seismic/non-Library ($28m; 20 yrs)

Total $555,000

Park Facilities ($52m; 10 yrs)

Total $1,032,500

{Sublolal does not include vendor-provided Roller Hockey Improvements ($8K) or Art in Public Places funclional art Pleces ($50K))

Transportation Improvements ($6.4M; 10 yrs)

Total $357,000

Library Improvements ($16M need; 10 yrs)

Total $790,000

Stormwater Compliance ($66M need; 10 yrs)

Total $100,000

TOTAL $12,427,114
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N city of burbank
L community development department

memorandum

DATE: March 25, 2014

TO: Mark Scott, City Manager

FROM: Joy R. Forbes, Community Development Director &
SUBJECT: Planning Board Actions of March 24, 2014

At the regular meeting of March 24, 2014, the Planning Board discussed the
following items:

1. 203 West Olive Avenue | Project No. 13-1906 — Development Review,
Conditional Use Permit and Variance:

The Board voted 4-0 (Ms. Petrulis was absent) to approve a Development Review permit
to construct one 113,760 square-foot office building and one 137,229 square-foot parking
structure with 450 parking spaces, a Conditional Use Permit for the height of the office
building to exceed 70 feet, and a Variance for reductions to specified development
standards (a 5 foot reduction in the front and street side setbacks to 10 feet minimum, an
8 foot fence and up to 10 foot hedge greater than 3 feet in height within the front setbacks
around the office building, a fence and hedge within the corner cut-off area at the
intersection of Olive Avenue and Lake Street and eliminating the requirement for one tree
per 40 linear feet of street frontage around the office buitding.)

The Board’s decision on this item is final. Modifications may not be made, nor the
decision of the Board reversed, unless the Board’s decision is appealed by the
public or the Council as a body decides to set the matter for a public hearing in lieu
of an appeal. Any Council Member requesting Council review of this matter must
make the request at the City Council meeting of April 1, 2014 or April 8, 2014.

2. Revised Draft Exceptional Project Criteria and Transit Oriented Development
Criteria:

In February the Board discussed the revised proposal for the Exceptional Project and
Transit Center bonuses and generally approved a more streamlined approach to granting
exceptional status allowing for a creative, yet site specific approach on the part of the



applicant. This would also provide more discretion to appointed and elected decision-
makers to take into account the conditions of each parcel and the neighborhood in which
it is located.

At the same time, the Board requested severa!l additions to the proposal which have been
made. This included adding language for economic development criteria and including
historic preservation as design criteria. As a consequence, the percentage of items to be
achieved has been reduced as the list of items has grown.

The Board discussed the changes made to the Revised Draft Exceptional Criteria and
Transit Center Criteria and made further refinements.

3. Visual Preference Survey Tabulation:
From August 2013 through December 2013, the Visual Preference Survey was conducted
online and in person. The results of the survey were tabulated and presented to the Board

on March 24, 2014.

The Board reviewed the results of the Visual Preference Survey. A more detailed analysis
and set of recommendations will be considered at a future meeting.
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CITY MANAGER'STOEFFI|ICE

CITY NOTES

Important Updates for the Burbank City Council March 28, 2014

lerury Curds Admired at Public Library Association Convention

. Earlier this month, the National Public Library Association held its Annual Convention in
Indianapolis, IN. While staff was unable to attend, Burbank was still present in the form of its
Centennial Library cards. The vendor who produces Burbank's library cards prominently displayed
them in their booth, highlighting Burbank's creative card partnerships with local studios. The
vendor noted that the library cards were much admired and appreciated by librarians from across
the country.

Angeleno Avenue Improvement Project

Final paving of the Angeleno Avenue Improvement Project between First Street and Glenoaks Boulevard was
completed on March 14. The street was formerly in very poor condition; the finished project is quite a noticeable
improvement. Clean-up work and striping is underway.

Future Power for Burbank - Town Hall Meetings Announced

Burbank Water and Power is seeking public input on the future of power generation for Burbank. Town Hall meetings
are scheduled for Saturday, April 5 from 10:30am to noon and Wednesday, April 16 from 6:30 to 8:00pm, both at the
Buena Vista Library. For those not available to attend a Town Hall meeting, information and a survey will be available
online at BurbankWaterAndPower.com. In addition, the April 5 meeting will be recorded to broadcast on The
Burbank Channel and made available to view on demand via the internet.

City Receives a Grade “A" for Historic Efforts

The 2014 LA County Preservation Report Card is commending the City of Burbank's recent efforts in streamlining the
City’s historic conservation process. After previously giving Burbank a “C-* in 2008, the Los Angeles Conserva ncy has
awarded Burbank a grade "A” in this year's Report Card released in March. The City's dramatic progress also led to
special mention in the “Notable Improvement” section in the report. The 2014 Report Card also praised the City of
Burbank for further demonstrating “its commitment to historic preservation through public education and outreach
via the web.”

BPD Officers Recognized by MADD

On March 20, seven Burbank Police Officers received the 2014 Mothers against Drunk Drivers (MADD) DUI
award. The award ceremony is held each year to recognize and support California officers for their efforts in DUI
enforcement. The 2014 award recipients are; Lieutenant Eric Deroian, Officer Brent Fekety, Officer Aaron Kay,
Officer Christian Diaz, Officer Adam Chang, Officer Jesus Espindola and Officer Scott Choe. Collectively, these seven
officers made 240 DUI arrests during the 2013 calendar year.



Protecting City Data

Approximately 700,000 emails pass through City computers each month, of those, 65% on average are identified as
spam or a known computer virus, and thus denied entry into the system. The Information Technology Department
offers the following tips to reduce attacks on City computers. If you receive an email from someone you don’t know
that has an attachment, delete it immediately. Also, keep your antivirus software updated on personal
computers. Anything you send to yourself at the City could be contaminated if your computer isn’t properly secured.

Photo Contest

The Friends of the Burbank Public Library has hosted an annual Amateur Photography Contest
since 1981. This year, the winning photographers were honored at a reception in the Buena
Vista Branch Library on March 13. All 217 photo entries are currently on display in the second
floor auditorium of the Burbank Central Library. Best of Show was awarded to Richard Nelson
for his black & white scenic photo.

Community Meeting for the Upcoming Beachwood Sparks Project
On April 7, the Public Works Department will hold another community meeting for residents and businesses in the
area surrounding the future construction of the Beachwood - Sparks Force Main Replacement and Pump Station
Upgrade Project. The meeting will be held from 6 to 7:30 pm at the Joslyn Adult Center. The project will include
installation of more than two miles of pipeline on Sparks Street and Chandler Blvd. from the Beachwood pump
station to the Burbank Water Reclamation Plant. Project details will be presented at the community meeting and the
Public Works Department project team will be on hand to answer questions.

March 2014 BWP EcoCampus Tour

About one hundred people attended the March 2014 Burbank Water and Power EcoCampus public tour. BWP
welcomed citizens from Burbank, a group from Forest Lawn, the 2014 Leadership Burbank class and graduate
landscape architecture students from the University of Arizona that drove to Southern California for the visit, The
next quarterly tour is scheduled for June 13, 2014.






¥ CITY OF BURBANK
LIBRARY SERVICES DEPARTMENT
. 4 MEMORANDUM
q*'tm_f'" =
DATE: March 20, 2014
TO: Mark Scott, City Manager
FROM: Sharon Cohen, Library Services Director

SUBJECT: Weekly Library Report

Teen Tech Week (March 9 -15) is a national initiative sponsored by the Young Adult Library Services
Association of the American Library Association and is aimed at teens, their parents, educators and other
cancerned adults. The purpose of the initiative is to ensure that teens gain the digital literacy skills ther nead—
with the help of libraries—in order to be successful in school and prepared to participate in a 21° century
workforce. As part of Teen Tech Week activities, Woodbury professor Newton Lee offered an HTML and CSS
Coding Workshop for Burbank teens. The workshop was well attended (32 out of the 36 signed up, showed
up on the day! That has to be a record for teenagers), and everyone had a successful Saturday afternoon
learning more about how to produce what they need for web and app design. Mr. Lee also provided a great
website where the teens can continue to learn on their own (http:/\www. w3schools. com/)

On Saturday, March 8, Literacy staff attended the annual Southern California Library Literacy Network
(SCLLN) Conference in Buena Park. The SCLLN was founded in 1985, and includes 49 libraries. The network
supparts members from San Diego to Santa Barbara in their efforts to provide literacy services to adult learners.
SCLLN's annual conference includes workshops designed specifically for tutors and learners, as well as an

awards ceremony for their Writer to Wiiter program. Our group attended several workshops and came back with
new ideas and re-energized.

Our Teen Librarian attended Muir Middle School's Open House last week. This year the school had an hour's
worth of activities out on their field, including choir and cheerleader performances, food trucks, and information
tables, including the Burbank Public Library. Staff gave out lots of promotional items, but distributed library
information, including library card applications, Brainfuse and Database cards, and book lists. One of the big hits
of the evening was the new E-book offerings for teens list, showcasing the many e-book titles currently
available for download from the Library's website.
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